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Buffalo To Hold 
Exhibitions Of 


Impressionists 





Works by Renoir, Cezanne, 
Gauguin, Van Gogh, Manet, 
Daumier and Degas Will Be 
Included in Summer Shows 





BUFFALO.—An exhibition of French 
art will be open in relays of one week 
beginning June 17th and continuing on 
through July, August and September at 
the Albright Gallery, Buffalo. The ex- 
hibition will portray the art of France 
through the XIXth and XXth centuries 
and will be made up of fine pictures by 
the most famous masters. 

One gallery will be given over to an 
exhibition of Renoir. In this group is 
included the famous “Tasse de Chocolat,” 
painted during the artist’s best period. 
It contains all the charm of French 
womanhood, which no one knew better 
than Renoir how to portray. There is also 
included the famous “Baigneuse assise” 
which is considered by many critics as 
one of his supreme pieces of flesh paint- 
ing. The artist is further represented by 
several still life canvases and a landscape. 

Following closely upon the annual ex- 
hibition of the work of the students of 
the School of Fine Arts, which opened 


June 6th and will continue for one month, |, 


the French exhibit will be further con- 
tinued and enlarged to include the best 
canvases owned by the Gallery and en- 
riched by the loan of a group of paint- 
ings from the private collection of A. C. 
Goodyear. Included in this latter group 
will be shown the now well-known canvas 
by Van Gogh entitled “La Maison Haute,” 
which was reproduced in full color in 
the May 1927 issue of THe Art News; 
a fine Gauguin, shown in the recent ex- 
hibition at the Reinhardt Galleries, and 
“L’homme en bleu” by Cezanne, shown 
in the Exhibition for the French Hospital 
held at Wildenstein’s. A small Manet and 
a Daumier, canvases by Lautrec, Morisot, 
Segonzac, Matisse, Derain and Modigliani 
will further enhance this collection. 

From the permanent collection of the 
Albright Art Gallery will be shown 
“Deux danseuses en jupes verte,” a Degas 
recently acquired from Durand-Ruel, “La 
promenade au bord de la mer” by Paul 
Gauguin and “La Toilette” by Jeanne 
Poupelet formerly in the John Quinn 
collection, a “Head of a Man” by Cour- 
bet, and examples of the work of Monet, 
Morisot, Cézanne, Matisse and Lautrec. 
In the earlier French school Corot, Dau- 
bigny, L’hermitte, La Touche, Cottet, 
Lucien Simon, Raffaelli and Henri Martin 
are to be shown. Among the early Bar- 
bizon canvases is “Les Falaises de Gre- 
ville,” a marine by Jean Francois Millet, 
an unusual subject for this artist but one 
of the really important Millets owned on 
this side of the Atlantic. 

The Renoir group will be shown from 
June 17th to August 7th, the Goodyear 
Group from July 8th to September 8th, 
the F rench possessions in the permanent 
collection of the Albright Art Gallery 


ey be shown from July 8th to October 
St. 





A CORRECTION 





It was incorrectly stated in THE 
Art News of last week that the 
French XIVth century Madonna 
and Child recently acquired by the 
Metropolitan Museum of Art had 
been purchased from Joseph Brum- 
mer. Mr. Brummer sold the Ger- 
man XIIIth century woodcarving 
of a saint, illustrated in the issue 
of May 19th, to the Museum. 

















TOMB OF ARMENGOL VII, COUNT 





URGEL. 


SPANISH, 


XIVtx CENTURY 


This remarkable example of Spanish Sculpture, now installed at The Cloisters, was presented 


to the Metropolitan Museum by John D. Rockefeller, Jr. 


It was purchased from Demotte 








LAUTREC’S MOULIN 
ROUGE FOR CHICAGO 


LONDON.—What is considered to 
be Toulouse Lautrec’s masterpiece, the 
“Table Au Moulin Rouge,” has been sold 
to the Art Institute of Chicago by Messrs 
Reid and lefevre, and is now on view at 
their galleries, la, King Street, St. 
James’s, says the London Morning Post. 

Thus the Tate Gallery has missed the 
chance of acquiring one of the most im- 
portant paintings of the modern French 
school. There is nothing of its kind more 
commanding in that section at Milbank. 
It is more complete than Manet’s “La 
Servante de Bocks,” and holds its own 
in the sheer art of painting, and as an 
historical document, with the same artist's 
“Concert aux Tuileries” of the Lane col- 
lection. 

The scene is a corner of the old Moulin 
Rouge in the Place Blanche, about 1890, 

(Continued on page 2) 





Providence Museum 
Shows Year’s 
Accessions 





At the School of Design Galleries on 
Waterman Street, the display of recent 
accessions, noted last Sunday, was aug- 
mented the past week with the paintings, 
sculpture, illustrations, textiles and fur- 
niture comprising some of the most sig- 
nificant additions of the year to the per- 
manent treasures of the Museum. The 
acquisition of some of these pieces has 
been chronicled from time to time, but 
the majority have not before been ex- 
hibited, and their importance and beauty 
have come as a revelation to many 
visitors. 

The group of French paintings, the 
gift of Mrs. Gustav Radeke, includes the 
oil sketch by Puvis de Chavannes of 
“Christ Healing a Cripple”; “The Fish- 





(Continued on page 2) 





BERLIN CHIEF BUYER 
AT BURCHARD SALE 


BERLIN.—The sale at auction of Dr. 
Otto Burchard’s East Asia collection, un- 
til recently exhibited in a local museum, 
was-noteworthy for the fact that all of 
the twenty-two objects offered were taken 
by Berlin dealers and collectors, despite 


the competition of a number of bidders 
from other countries, including Professor 
Siren, of Stockholm. The collection in- 
cluded high quality ceramics of the T’ang 
Sung and Yuan period (VIIth and X1Vth 
centuries), and also a number of bronze 
pieces. A dish three inches high and little 
more than four inches in diameter, im- 
perial Sung ware, glazed within and with- 
out, brought 5,500 marks. The highest 
price for the plastiques, 4,000 marks, was 
paid for a marble block representing a 
conventionalized tiger, its form and dec- 
oration placing it in the Chou period. 


(Continued on page 2) 








Rockefeller Gives 
Spanish Tomb 
To Metropolitan 


Fine Example of XIV th Century 
Spanish Sepulchral Art, Now 
in the Cloisters, Comes from 


Abbey Church of las Avellenas 


Josep Breck 
In the Bulletin of the 
Metropolitan Museum of Art 
Through a generous gift from John D. 

Rockefeller, Jr., the Museum has ac- 
quired a remarkable example of Spanish 
sculpture of the XIVth century, the 
tomb of one of the Counts of Urgel— 
presumably Armengol VII. The tomb, 
now installed at The Cloisters, comes 
from the abbey church of Santa Maria 
de Bellpuig de las Avellanas, in the vicin- 
ity of Balaguer, the ancient capital of the 
Counts of Urgel, whence it was removed 
in 1906. 


Three lions support the sarcophagus, 
which is ornamented on the front with 
carvings in high relief of Christ en- 
throned in majesty and of the twelve 
Apostles. An arcade of  trifoliated, 
pointed arches enframes the figures. In 
niches on the piers between the arches 
are smaller figures of the Virgin Mary, 
the Annunciation .Angel, and various 
saints. Both ends of the sarcophagus are 
sculptured only in part, indicating that 
the tomb was placed in a niche from 
which it projected to the spectator’s 
right, two monks stand beneath a pointed 
arch which continues the arcade on the 
front of the sarcophagus. The arch is 
repeated on the corresponding end at the 
left, but the figures are omitted. 

The deceased is represented lying ex- 
tended on the sloping top of the sarcopha- 
gus lid. His head rests upon a tasseled 
cushion wrought in the four corners with 
the arms of Urgel—chequey (15), gold 
and black; nearby are two little angels. 
His hands are crossed above his sheathed 
sword, a lion crouches at his feet. Be- 
hind the effigy of the deceased and form- 
ing part of the same slab of stone are 
small figures of mourners, many rows 
deep. Standing in front are ladies, draped 
in long cloaks, and knights, from whose 
shoulders hang mighty swords; several 
couples on the left are seated. At the 
right, by the head of the deceased, is a 
cleric holding an open book before him; 
he is saying prayers for the dead. In the 
back rows are numerous figures wearing 
hooded mantles. Unfortunately, this part 
of the tomb has suffered serious injury, 
and few of the heads remain. 

Part of the funeral rites, the Absolu- 
tion, is represented on the superimposed 
panel, which is separated from the com- 
pany of mourners by a moulding orna- 
mented with leaf motives similar to those 
carved on the front of the tomb slab near 
the head of the deceased. (It is uncer- 
tain whether or not this band of ornament 
is part of the tomb. It does not appear 
in a photograph of the tomb taken be- 
fore its removal from las Avellanas, but 
when the photograph was made, the tomb 
had presumably been moved from its 
original location in the church and some- 
what altered in reérection. Judging from 
the similarity in style to other ornament 
on the tomb, the moulding may have 


(Continued on page 3) 











JONES REMEMBERED 
DEALER FRIENDS 





In the will of the late Herschel 
V. Jones of Minneapolis, for 
many years a liberal patron of 
art and book dealers, small be- 
quests were left to the following 
men as souvenirs: Paul Rein- 
hardt, W. M. Voynich, Mitchell 
Kennerley, Lathrop C. Harper, 
Gabriel Wells, James H. Drake 
and Dr. A. S. W. Rosenbach. 
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PROVIDENCE SHOWS 
YEAR’S ACCESSIONS 


(Continued from page 1) 
erman’s Wife and Child,” by Theodore 
Chasseriau; an aquarelle, “Hesiod,” by 
Gustav Moreau; “Horse and Rider in 
Repose,” by Delacroix; and the drawing, 
“An Artist in His Studio,” by Adolf 
Menzel. 

The painting by J. Raffaelli was the 
gift of Col. Webster Knight, as noted 
last week, and is a splendid addition to 
the group, interpreting the famous square, 
the “Place de la Concorde,” with rare 
sensitiveness and beauty of color. 

The painting by Chavannes (1824- 
1898), depicts Christ standing on the 
steps of the Temple, majestic in His 
scarlet robe, one arm upraised over the 
head of the cripple at the foot of the 
steps, who stretches out his arms in 
pleading to the Christ. “Horse and Rider 
in Repose” by F. V. Eugene Delacroix 
(1798-1863), portrays an Arabian steed 
watching his master, who sleeps in the 
shadow of a rock on the edge of the 
desert, seen beyond. The water color by 
Gustav Moreau (1825-1902), is like a 
translucent gem in color, depicting the 
poet on a rock by a sapphire pool while 
above him his Muse with a harp seeks 
to inspire him, and Theodore Chasseriau’s 
“Fisherman’s Wife and Child,” is ex- 
quisite in spirit and color. 

The “Portrait of John Anthony” by 
Gilbert Stuart, is one of the most im- 
portant acquisitions and has not yet been 
exhibited before. It was reproduced in 
the Old Master series in the Artgravure 








section soon after it was acquired by the 
Museum and placed in its splendid col- 
lection of early American portraits. It 
was purchased through the Jesse Metcalf 
fund and the Museum Appropriation, and 
is a fine interpretation of character of a 
gentleman of the old school, in blue vel- 
vet coat, buff vest and white neckcloth. 

The bronze head of an “American Girl,” 
by Charles Despiau, contemporary French 
sculptof, obtained with the museum ap- 
propriation this year, is, perhaps, the 
greatest single treasure in the collection. 
This head was shown in the first exhibi- 
tion of the famous French sculptor’s work 
in America, at the Brummer Galleries in 
New York in 1927, and since secured by 
the School of Design. 

Also included in the collection are the 
landscape, “Full Tide of Autumn,” by 
Charles H. Davis, contemporary Amer- 
ican, which is a splendid piece of color, 
solidly and sincerely painted: the “Por- 
trait of Margaret Whiffen,” by John R. 
Frazier, secured with the Walter H. Kim- 
ball Fund; Howard Pyle’s two illustra- 
tions, “Three Wise Men of Gotham” and 
“Washington,” oil monochromes; an il- 
luminated page from a French missal of 
the XVth century, with a painting show- 
ing God the Father surrounded by saints, 
exquisitely done, and three marginal 
quartrefoils and illuminated letters, and 
a “Stumpwork Picture,” the gift of Mrs. 
Radeke. 

This needlework picture is an interest- 
ing example of the work of needlewomen 
of the XVIIth century in both France 
and England. This picture is English and 
depicts Charles I. and his Queen, Hen- 
rietta Maria, as the centre of interest. 
Above them is a turreted manor in lace 
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“The Madonna” by Sassoferrato 
Size 19x14% inches 
This picture is a fine example of the master’s work, 
and was painted about 1650. 
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and satin stitches, and a large tree grows 
on either side of the manor hcuse. 

The work is a peculiar type of em- 
broidery, in high relief and has _ been 
called a “mockery of sculpture.” Parts 
of the picture are worked in flat stitches 
with colored silk. Garments, flower petals 
and other portions are done in needle- 
point lace stitches and padded with wool 
or cotton, while carved wooden moulds 
are used for some portions and covered 
with silk and embroidery. 

A few pieces of furniture are also 
shown, including a chest with panels deco- 
rated with paintings of Shakespearian 
characters, by Sydney R. Burleigh, the 
gift of Miss Ellen D. Sharpe, and a 
“Long Case Clock,” American, about 
1800-1810, the bequest of Miss Sybil A. 
Fowler. 


LAUTREC’S MOULIN 
ROUGE FOR CHICAGO 


(Continued from page 1) 
and the people represented include the 
painter himself and his intimate friends: 
Tapié de Celeyran (Lautrec’s first cous- 
in), Maurice Guibert, Sescau, the pho- 
tographer, who became a pianist, La 
Macarona, and, most famous of all, La 
Goulue, the brilliant danseuse. This ex- 
traordinary creature’s nickname was given 








to her because, in the early days of the 
Moulin Rouge, she used to go among the 
tables and drink up all the “heel-taps” 
left in the glasses. 


BERLIN CHIEF BUYER 
AT BURCHARD SALE 


(Continued from page 1) 

Paul Cassirer and Hugo Helbing, who 
auctioned off the Burchard collection, also 
offered textiles and carpets from various 
collections. A French tapestry from the 
middle of the X Vth century, 57x152 centi- 
métres, brought 10,000 marks, and a 
Tuscan embroidery from the end of the 
XIVth century, representing the adora- 
tion of the Magi, 28x41 centimétres, went 
for 9,500 marks. Somewhat astonishing 
was the price of 2,050 marks paid for a 
fragment, only 50x63 centimétres, of a 
red Venetian velvet with pomegranate 
pattern from the XVth century. Of the 
paintings offered, Jan van Goyen’s “View 
of Dordrecht” brought 10,500 marks and 
the same artist’s painting of a river view 
4,000 marks. A landscape by Adolph von 
Menzel was bid in for 6,000 marks. 
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ROCKEFELLER GIVES 
TOMB TO MUSEUM 


(Continued from page 1) 
formed part of the decoration of the 
original tomb-niche.) The figures in high 
relief carved on this upper panel are much 
larger in scale than those below. The cen- 
tral group is composed of three figures: 
the celebrant and two clerics in dalmatics, 
who hold up a funeral pall in front of 
him. The celebrant wears the funeral 
cope; both arms have been broken off, but 
there are indications that he probably held 
a crozier in his left hand; the right was 
raised in benedicton or may have held the 
sprinkler for holy water. To the left of 
this group, a cleric assisted by a young 
server holds a vestment, probably the 
chasuble which the celebrant removes 
after the Requiem Mass. Next are a 
thurifer carrying a censer and an incense- 
boat, and two assistants in copes. To the 
right of the central group are a deacon, 
a bearer of holy water (?), a thurifer, 
and three assistants in copes. In the back- 
ground are other members of the clergy. 
Above the central group and carved from 
a separate block of stone is a small naked 
figure, representing the soul of the de- 
ceased, ascending to Heaven escorted by 
angels. 

The total height of the monument, from 
the platform upon which the lions rest 
to the top of the panel with the miniature 
figure of the soul, is 8 ft. 6 in. The total 
depth is 2 ft. 9 in. The greatest width 
(the slab covering the sarcophagus) is 
6 ft. 7% in. The material used is a red- 
dish yellow sandstone. Much of the paint- 
ing applied to the sculpture is of recent 
origin. In the panel of the Absolution, 
the heads of some of the fourteen clerics 
in the front row have been restored 
wholly or in part. Those in original 
condition, reading from left to right, are 
1, 5, 7, and 12. Parts of the effigy have 
also been restored and the head of the 
little lion replaced. 

The Monastery of las Avellanas, a 
house of the Premonstratensian Order, 
was founded by Armengol VII., Count 
of Urgel, in 1166, for his relative, Juan 
de Orgafia, a disciple of Saint Norbert. 
The monastery flourished under the pat- 
ronage of the Counts of Urgel, but its 
prosperous days ended early in the fif- 
teenth century when the domains of 
Jaime II, Count of Urgel, were confis- 








cated by Ferdinand I, King of Aragon. 
Of the XIIth-century construction, there 
remain today only the cloister and the 
chapter house. The church, partly ruined 
—and subsequently restored—after the 
suppression of the Spanish monasteries 
in the early XIXth century (when the 
Monastery of las Avellanas passed into 
private ownership), was constructed in 
the time of Armengol X. in the late 
XIIIth and early XIVth centuries, and 
rebuilt to some extent in the XVIth. 

The sepulchral monuments of the 
Counts of Urgel at las Avellanas appear 
to have been moved and rearranged, prob- 
ably during the restoration of the church 
in the XIXth century. Two sarcophagi 
were placed one above the other in a 
manner wholly inconsistent with the date 
of the monuments. In the reérection of 
our tomb, the scene of the Absolution, in- 
stead of being placed directly above the 
company of mourners, was _ separated 
from it by three consoles with foliage 
ornament and two small reliefs (one 
badly mutilated, the other representing 
the soul of the deceased). The panel 
with the ascending soul is meaningless in 
this position; obviously it should sur- 
mount the central group of the celebrant 
and the two clerics holding the pall. The 
consoles, of which two more were placed 
outside the niche in which the tomb was 
set up, are clearly misplaced. They may 
or may not have belonged to this monu- 
ment, although they accord with it in 
style. Possibly two of the consoles, placed 
at the outer corners of the niche, may 
have supported angels holding candle- 
sticks, as on the tomb of Bishop Antonio 
Galiana (d. 1375) in the Cathedral of 
Palma, Mallorca, which ours resembles 
in many respects. 

When our tomb was still at las Avel- 
lanas, there might been seen, painted on 
the wall above the monument, a Latin 
inscription stating that this was the tomb 
of Count Armengol VII. of Urgel, 
founder of the monastery, who died in 
1184. Although the inscription—judging 
from the style of the lettering—is not 
older than the XIXth century, the identi- 
fication is confirmed by the description of 
the tomb in a manuscript by the historian 
Pasqual, who died at las Avellanas in 
1806. Pasqual believed the tomb to be 
that of Armengol VII. As Armengol 
died in 1184, the tomb must have been 
made long after his death, since it is 
analogous in style to other monuments 
dating from the second half of the 
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XIVth century. There is nothing un- 
usual, however, in this; tombs were often 
erected in honor of members of great 
families centuries after their decease. In 
the XIVth century, the ancient house of 
Urgel was powerful and prosperous. A 
tomb in memory of Armengol VIL, 
founder of the monastery in which the 
Counts of Urgel had their sepulchre, may 
well have been erected in the second half 
of the XIVth century when Pedro was 
Count of Urgel (1347-1408). The date of 
his death precludes the probability of the 
tomb having been made for himself. His 
predecessor, Jaime I., second son of King 
Alfonso IV of Aragon, who was created 
Count of Urgel in 1336 and died in 1358, 
is also out of the question. He was less 
than twenty-eight years of age when he 
died, and the effigy on the tomb repre- 
sents a much older man. In view of 
these considerations, although the evi- 
dence is not of the best, our new accession 
may be described with reasonable cer- 
tainty as the tomb of Armengol VII. 

Little is known of Armengol’s life. He 
succeeded his father, Armengol VI., as 
Count of Urgel in 1154, and died in 1184, 
fighting against the Moors in Valencia. 
By his marriage with a relative of 
Ramon Berenguer IV. of Barcelona he 
had a son who succeeded him as Ar- 
mengol VIII., and a daughter, Miraglia, 
who married Pons I. Viscount of 
Cabrera. 

In the XI Vth century, numerous sepul- 
chral monuments were erected in Spanish 
churches or such great monasteries as 
Santa Creus and Poblet. Resembling the 
tomb of Armengol VII. in type and style 
of execution we may note, among others, 
the tomb of Bishop Antonio Galiana (d. 
1375) at Palma. This tomb, to which we 
have previously referred, is set in a 
niche framed by a cusped arch. On the 
front of the sarcophagus, pleurants stand 
in an arcade; above the effigy of the de- 
ceased is a frieze of clerics and mourn- 
ers; held in a cloth by angels, the soul 
ascends to heaven. Another tomb of the 
same type, also in the Cathedral of Palma, 
is that of Ramon de Torrellas, dating 
around 1385. 


The finest of these tombs of ecclesi- 
astics is the celebrated monument of Lope 
Fernandez de Luna (d. 1382), Archbishop 
of Saragossa, which this prelate himself 
erected in the chapel he had founded in 
the Cathedral of Saragossa. Here again, 
although more elaborately developed, is 
the type of the Armengol tomb. Par- 
ticularly interesting to compare with our 
new accession is the tomb of Don Felipe 
Boil (d. 1384), formerly in the Church of 
Santo Domingo at Valencia, now in the 
Archaeological Museum at Madrid. The 
efigy of the knight, lying with hands 
crossed above his sword, is closely analo- 
gous to that of Armengol, as is also the 
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angel kneeling near the cushion beneath 
the head of the deceased. Behind the 
effigy are mourners and the clergy en- 
gaged in the Absolution. A study of these 
and similar monuments permits us to 
assign the Armengol monument to a date 
around 1375-1385. 

In style, the sculpture shows the French 
influence that predominated in the Spanish 
kingdoms throughout the XIIIth and 
XIVth centuries. Not only did French 
sculptors work in Spain, but objects of 
art imported from France served as 
models for the local craftsmen. Never- 
theless, Spanish art in this period of sub- 
servience to French example is not with- 
out its national traits. The Urgel tomb 





is clearly not the work of a French 
sculptor. The general conception is more 
naive, the architectural ensemble more 
elaborate than one would find in contem- 
porary productions north of the Pyrenees. 
On the other hand, the frank delight in 
the pagentry of the great man’s funeral 
that has crowded the composition with so 
goodly a band of mourners and clergy 
awakens a responsive chord in most of us. 
The sculptural treatment of these small 
figures with their skilfully disposed drap- 
eries is admirable ; and Armengol himseli, 
peacefully at rest amidst all these lamen- 
tations and chantings, is a magnificent 
piece of sculpture, extraordinarily impres- 
sive in his knightly dignity. 
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18th Century Royal Aubusson Tapestry with a Single Medallion 
depicting a scene from a pheasant hunt. 
6.9 high by 7.7 wide. 
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FOUNDERS SHOW 
AT GRAND CENTRAL 


The annual “Founders Exhibition” is 
now on view at the Grand Central Art 
Galleries. This exhibition is comprised of 
works by the artist members, and calls 
attention to the unique plan by which the 
gallery was organized and is partially 
financed. Each artist member contributes 
one work of art a year for a period of 
three years, and each lay member con- 
tributes $600 a year for three years. The 
works of art are annually distributed 
among the lay members, who draw for 
the order of choice. The first name 
drawn is marked No. 1 and is given the 
privilege of choosing any of the works 
of art contributed by the artists; the 
second name is given second choice, and 
so on. In this way every lay member 
receives a work of art for his contribu- 
tion of $600 and many of these have a 
value of considerably more than $600. 

On the evening of June 2lst a large 
public reception will be held at the gal- 
ieries at which the lay members of 1928 
will draw for the order of choice of the 
works now on exhibition. Miss Janet 
Beecher, the well-known actress, will of- 
ficiate at the drawing. 

The lay member list includes prominent 
art lovers from all parts of the country. 
Among those participating in the draw- 
ing this year are: Edward W. Bok, 
George Cole Scott of Richmond, Va., 
John McE. Bowman, Howard Heinz, 
Henry J. Fuller, Joseph F. Haggerty, 
Walter Jennings, Rupert Hughes, Charles 
M. Muchnic, Irving T. Bush, Mrs. T. 
Whitney Blake, David J. Molloy, John 
Hill Morgan, James Speyer, Joseph P. 
Day, Frank G. Logan, William P. Gest, 
Mrs. Otto Kahn, Dr. Harlow Brooks, 
Hon. Robert Woods Bliss, Joseph P. 
Grace, James A. Stillman, Walter S. Gif- 
ford, Mrs. S. R. Guggenheim, Mrs. Win- 
throp Aldrich, Frank P. Shepard, and 
Alvan Macauley. 

The Founders Exhibition of 1928 in- 
cludes works by the following artist mem- 
bers: Edwin H. Blashfield, George de 
Forest Brush, Emil Carlsen, Ernest Peix- 
otto, Douglas E. Parshall, Sigurd Skou, 
Theresa F. Bernstein, Charles R. Patter- 
son, Walt Kuhn, Dean Cornwell, Cecil 
Clark Davis, Leon Dabo, M. Elizabeth 
Price, Leslie P. Thompson, Julius Rol- 
shoven, Gardner Symons, Charles W. 
Hawthorne, Hobart Nichols, W. Elmer 
Schofield, John F. Folinsbee, Wilson 
Irvine, Walter Ufer, Frederick J. Waugh, 
Edmond T. Quinn, Benjamin T. Kurtz, 
Alvin Meyer, Boris Lovet-Lorski, Grace 
Talbot, Isamu Noguchi, Allan Clark, and 
Gleb W. Derujinsky. 

The exhibition will be on view at the 
Grand Central Art Galleries throughout 
the summer. 








METROPOLITAN BUYS 
CHINESE SCULPTURE 


ALAN PRIEST 
In the Bulletin of the 
Metropolitan Museum of Art 

A piece of Chinese sculpture represent- 
ing Kuan Yin, the Chinese version of the 
great Indian Bodhisattva, Avalokitesvara, 
has been added to the Chinese collection 
recently. The figure is, in my estimation, 
on the vague borderland between T'ang 
and Sung dynasties, and I incline to call 
it late T’ang rather than early Sung be- 
cause of the aristocratic austerity and 
restrained grandeur of posture and treat- 
ment. The hieratic splendor of feeling 
has been influenced by but has not yet 
succumbed to the suave plasticity which 
we are wont to associate with the style 
called Sung. 

The provenance of this statue is un- 
documented but it is of the type which 
comes from southern Shansi. It was 
bought in Peking by Yamanaka in 1922 
and was sold to Kojiro Matsukata, from 
whose collection it has lately been re- 
leased. 

Of the many wooden figures which have 
come out of China in the last few years, 
the present one is the most splendid. It is 
46% inches high and 37% inches wide. 
It has been cleaned of much of the sur- 
face paint but enough color is left to 
give quality to the surface. A number 
of cracks have been cleverly filled and a 
small worm-eaten area on the left thigh 
has been filled with plaster and painted. 
Except for this, the figure is in almost in- 
credibly good condition. Like all of this 
type of sculpture it is made out of vari- 
ous pieces of wood. The whole figure 
is carved in dignified but easy planes with 
the utmost refinement of detail. The fine 
simplicity of the necklace, of the arm- 
lets, the crown, and the girdle point to a 
severe and classic tradition. The figure 
tesvara, and not Kuan Yin as a Goddess 
must be considered Kuan Yin as Avaloki- 
of Mercy. As religious expression, the 
figure embodies the temporal power and 
magnificence of the faith rather than ab- 
stract quiescence and gentleness. The 
Bodhisattva sits erect, at ease, but con- 
scious of his dignity. If one be permitted 
to force an analogy, the religious quality 
is akin to the religious quality which went 
into the representation of the Christian 
saints in XVIth-century Venice—gorge- 
ous but mundane. 

Avalokitesvara was an established deity 
in India before the Christian era and tra- 
ditionally made his first appearance in 
China in the first century A.D. The deity 
has been worshipped in China ever since 
but his character has undergone so many 
changes, and so many apocryphal lengends 
have been produced that representations 
of the deity are very far from the orig- 
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inal. The conversion of so many male and 
androgenous deities into distinctly fem- 
inine forms by the Chinese has probably 
the very simple explanation that the 
Chinese were puzzled, as well they might 
have been, by the Indian types. In the 
case of Kuan Yin, by the beginning of 
the Ming dynasty devout chauvinists had 
produced a pedigree for the feminine 
form which makes her Miao Shan, the 
disobedient, unfilial, but pious daughter 
of Miao Chuang, the king of a small 
principality under the legendary first em- 
peror, T’ai Hao, no less. The adventures 
of this lady before she attained Bodhisat- 
tvahood, piquant and various as_ they 
were, do not concern the present subject, 
which is distinctly the Chinese form of 
the Indian deity. 

Avalokitesvara (the On-looking Lord), 
the fourth Dhyani-Bodhisattva, is the 
spiritual son of Amitabha (Buddha of 
Infinite Light), the fourth Dhyani-Bud- 
dha. According to the Tibetans, Ava- 
lokitesvara was born of a beam of white 
light which was shed from the eye of 
Amitabha himself in a period of medita- 
tion and on that occasion, in response to 
the blessing of Amitabha, he brought 
forth the prayer, “Om mani padme, hum!” 
(“Hail, jewel in the lotus, hail!’’). 

Avalokitesvara became the most pop- 
ular of all the northern Buddhist gods, 
being looked upon as the representative 
of Buddha and the guardian of the Bud- 
dhist faith until Maitreya shall appear on 
earth as the Manushi-Buddha. Further- 
more he is believed to have created the 
Fourth World, which is the actual uni- 
verse. He is therefore the creator. 

The explanation of the Dhyani-Bodhi- 
sattvas is far more simple than it sounds. 
They are emanations. from the Dhyani- 
Buddhas, which in turn emanate from 
the Adi-Buddha, the First Buddha, he 
who was “infinite, omniscient,  self- 
existent, without beginning and without 
end, the source and originator of all 
things.” 


MEMORIAL EXHIBITION 
OF THOMAS MORAN 


A memorial exhibition of the works 
of Thomas Moran will be held at the 
Clinton Academy, East Hampton, 
Long Island, from July 18th to August 
7th. Both paintings and etchings will 
be included. 
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EGYPTIAN ART 
AT METROPOLITAN 


AMBROSE LANSING 
In the Bulletin of the 
Metropolitan Museum of Art 


The recent accessions to the Egyptian 
collection have just been placed on exhi- 
bition in the Third Egyptian Room. They 
comprise, as usual, the material obtained 
from the excavations of the Museum’s 
Egyptian Expedition and objects derived 
from purchases and through gifts. 





The very successful results of the ex- 
cavations at Thebes during the seasons 
1925-27 have been described in Mr. Win- 
lock’s recent report of the work of the 
Expedition, published as Section II of 
the Bulletin for February, 1928. The out- 
standing object resulting from that work 
is, of course, the colossal statue of Queen 
Hat-shepsut. The damage done by her 
vindictive son-in-law, Thut-mose III., has 
been restored and the statue now presents 
very much the appearance which it had 
when it adorned the mortuary temple at 
Deir el 
the temple have given us a large group 
of scarabs, the majority of which bear 
names of Hat-shepsut or excerpts from 
her titulary, others the name of Thut- 
mose, and a smaller number that-of Nefru- 
Re’, his wife and the daughter of Hat- 
shepsut. They are of great interest, not 
only because of their great beauty and 
number—no such collection of blue glazed 
scarabs has even been found together be- 
fore—but also because of certain peculi- 
arities of workmanship which indicate 
that the production of this large lot was 
let to several artists. 

Sen-Mut, the favorite of the Queen, 
who, as Chief Steward of Amun, Over- 
seer of the Works, and a host of other 


3ahri. Foundation deposits in 
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titles, was probably the most powerful 
individual in Egypt during his day, is 
represented by objects from a series of 
foundation deposits of the tomb which 
he had been preparing for himself, but 
which he was fated never to occupy. 

Dating from the Eleventh Dynasty are 
a bow and arrows found in the tomb 
in which were buried soldiers who had 
been killed in battle. These and many 
other perhaps less striking objects lend a 
touch of reality to the age-old past of 
Thebes with the details of whose long 
history we are becoming little by little 
more familiar. 

From excavations in preceding years on 
the Museum's concession at the Pyramids 
of Lisht some fragments of relief are 
now on exhibition. Much of the building 
stone used in the erection of the pyramid 
of Amen-em-het I. had been taken from 
mastabas and pyramids of the Old King- 
dom in the Memphite necropolis. The Ex- 
pedition has in the past recovered many 
fine examples of the reliefs of this period 
both from the core of the pyramid and 
from the foundations of its temple. Sev- 
eral of these limestone blocks have been 
undergoing treatment and are now placed 
on exhibition for the first time. An- 
other block from the pyramid temple of 
Sesostris I. is a beautiful illustration of 


the very low relief of the Twelfth 
Dynasty. 
It is impossible, without excavating 


sites of all the periods of Egyptian his- 
tory, to obtain through field-work alone 
a truly represntative collection. To 
Edward S. Harkness we are again in- 
debted for enabling us to fill a gap in 
our Old Kingdom series. By his gift 
in 1913 of the mastaba of Perneb the 
Museum acquired a magnificent example 
of the private tombs of the pyramid age. 
In order properly to illustrate the use of 
the serdab, or statue chamber, in the 
mastaba, a cast of the famous “Sheikh el 
Beled” was set there. We shall now be 
able to replace that with a choice of sev- 
eral fine wooden statues of the period, for, 
through the generosity of Mr. Harkness, 
the Museum has purchased from the 








Egyptian Government a series of such 
statues found by them in serdabs of 
mastabas excavated at Sakkara. The 
group is fully representative of the sculp- 
ture of the Fifth and Sixth Dynasties, 
showing as it does figures of both men 
and women, variations in costume and 
differences in technique. One statue is 
that of Ka-em-senu, a dignitary who lived 
during the Sixth Dynasty and held priest- 
ly offices in connection with the mortuary 
cult of the Pharaohs of the preceding 
dynasty. Of the offering chamber of the 
tomb of Ka-em-senu only the west wall 
was well preserved, and through the cour- 
tesy of the Egyptian Government Mr. 
Harkness was able to present it to the 
Museum. It has not yet been possible to 
place it on exhibition, the blocks of lime- 
stone having. to undergo treatment to 
counteract the salt with which they are 
impregnated. 

Though Egyptian art was firmly bound 
by convention, there are some phases of 
it in which the craftsman was allowed 
to give rein to his imagination. One of 
these is evident in the class of material 
connected with the toilet, for while the 
traditional kohl pot and ointment vase 
hold their definite shapes through an 
amazingly long period, there appear be- 
side them some most delightful fancies. 
A blue marble vase in the form of two 
trussed ducks is the finest example known 
to us of this particular type of toilet 
vase, which was popular during the 
Twelfth Dynasty. This object also was 
presented by Mr. Harkness. 

Another lovely toilet vessel is a spoon 
of the Eighteenth Dynasty. It is of ala- 
baster and slate, the handle in the form 
of a girl swimming, the bowl a young 
gazelle on her outstretched hands. 

Another welcome object is a block of 
limestone relief from the Great Temple 
of the Aten at El ’Amarneh, depicting 
chariots and horses with their attendant 
grooms. It is from the excavations of the 
Egypt Exploration Society, and is the gift 
of that society through a generous con- 
tribution made to their excavations by 
Mrs. Fahnestock Campbell. 
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SENFF COROT AT 
THE METROPOLITAN 


Bryson BurrouGns 
In the Bulletin of the 
Metropolitan Museum of Art 

Of all the admirable pictures in the 
Senff Collection sold in March at the 
Anderson Galleries, the picture most 
needed by the Museum was without any 
doubt the Woman Reading in the Fields, 
by Corot. This picture, we have much 
gratification in announcing, is now given 
us as a memorial to the maker of the 
collection, Charles H. Senff, by his niece, 
Mrs. Louise Senff Cameron, who pur- 
chased the painting at the sale with the 
intention of giving it to the Museum. 

A figure picture by Corot was one of 
the most conspicuous needs of the Mu- 
seum. Our collection abounds in his land- 
scapes of more formal arrangement—his 
“classical” landscapes—and we have sev- 
eral of his pictures painted out of doors 
directly from nature. But the figure 
pieces we lacked entirely and these have 
come to be regarded more and more as 
an essential part of his work. Today no 
collection with claims to comprehensive- 
ness can afford to be without some ex- 
ample of the sort. 

It was the artist’s custom to devote a 
week of each winter month to the making 
of these paintings of people. They were 
done from the usual models who made 
the rounds of the studios—who posed for 
the schools and for everybody. Corot de- 
lighted to paint them just as they ap- 
peared in the studio light, nude or in 
their every-day clothes or togged out in 
costume or draperies, at times against the 
actual studio background but more often 
against improvised landscapes. In the 
latter case he frequently fitted fancy titles 
to his canvases—Bachante, Nymph, Naiad, 
Eurydice, Magdalen, Vellida —but one 
thinks of his people not as the lengendary 
characters these titles indicate but rather 
as what they were in reality, chance visit- 
ors to the studios in search of their un- 
certain livelihood. The sitting over and 
their wages taken, we imagine them hur- 
rying off to lunch and haply to another 
appointment in the afternoon. But the 
delicate and cheerful genius of Corot, 
which ignored all the anxieties of life 
and its malignities, invests their com- 
monplaces with irresistible poetry —a 
Saint Francis-like poetry of winsomeness, 
confidence, and perfect charity. 

They were not appreciated, these figure 
pieces, even after enormous success had 
come to him in his old age. When dealers 
and collectors were pestering him for 
dewy glades and feathery trees and danc- 
ing nymphs and he in his desire to oblige 








and please everybody sometimes turned 
out pictures now judged to be lacking 
in spontaneity, he was left free in his 
paintings from the model to follow solely 
his own instincts and preferences. The 
works of this sort done at the very end 
of his life have the unimpaired freshness 
and sensitiveness of youth; indeed a frank 
color, which does not appear in the early 
times, often enters into them. Who could 
divine, were its date forgotten, that the 
famous Lady in Blue of the Louvre was 
the work of one in his seventy-ninth 
year! But this sort of picture was too 
sketchy for the sale of the time. A few 
picture dealers seem to have had an ink- 
ling of their coming popularity, buying 
them at ridiculous prices which the mod- 
est artist was glad to accept. Gradually 
these figure pieces found their way into 
collections. Their value has grown stead- 
ily and today no class of XI Xth-century 
painting is more highly prized. 

Corot was an old man when he painted 
the Woman Reading in the Fields 
(seventy-two as a matter of fact), and 
its gracefulness and its exquisite color 
bear out what has been said in praise of 
these late figure pieces. It was first ex- 
hibited in the Salon of 1869, having been 
painted during the previous winter. The 
appearance of the picture at that time 
differed from what we now see as far 
as the upper part of the canvas is con- 
cerned, although the figure itself and the 
lower part of the landscape have not been 
changed. The composition as it was is 
reproduced in Moreau-Néla-lui-meéme, 
figure 212, and also in Robaut’s Catalogue, 
number 1563. A slanting willow tree then 
grew from the river bank at the left, 
where the boatman sits in his skiff, its 
leafage half covering the sky, and the 
present low bushes by the water at the 
right were formerly sizable trees. 

On examining our picture attentively 
the forms of the previous composition 
reveal themselves underneath the surface 
paint; the loose, fluid brush-strokes of 
the outer branches of the willow tree can 
be plainly seen where they have been but 
lightly covered over with the sky-color, 
and a heavy white is seen to mask the 
tops of the trees to the right, reducing 
them to the bushes of the actual arrange- 
ment. These alterations were not so evi- 
dent when they were first made; pigments 
become less opaque with the lapse of time 
and underpaintings then tend to show on 
the surface. 

Corot made the changes himself. His 
easy and purposeful touch can be seen in 
the sky as well as in the other parts of 
the painting. It is obvious that he be- 
came dissatisfied with the effect of the 
trees as they existed and painted them 
out. But Robaut, in that excellent and 
most comprehensive of catalogues, says 
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that the trees were added afterwards! 
“Originally,” he writes, “there was no 
tree in the background at the left. The 
lithograph by Emile Vernier after the 
picture reproduces it before this modifica- 
tion.” Should Vernier’s lithograph, which 
we have not yet been able to consult, copy 
precisely the lines of the present picture, 
it would prove that in this case Robaut 
has reversed the facts. That he has done 
so seems, even without the authority of 
the lithograph, to be almost certain. 

In any event the present composition 
is a vast improvement over the composi- 
tion which was seen in the Salon. The 
picture has gained in clarity, balance, and 
impressiveness by the elimination of the 
trees and the substitution of the unbroken 
expanse of sky back of the head. 

The alterations a great artist makes in 
the course of his work have endless in- 
terest for those who love pictures. Each 
one makes his own explanation of the pur- 
pose of the change. But beyond this in- 
tellectual exercise is a comfort, particu- 
larly to those who paint themselves, to 
be reminded that the great artist is a 
human being after all and not so direct 
and omniscient as his legend makes out. 
Corot, notwithstanding his simple and 
very restricted range of expression—his 
single expression one might almost say— 
and his fifty years of mastery, was un- 
certain in what he did and made changes 
as everyone else does in his search for a 
satisfactory result. 





ART GALLERY FOR 
ATLANTIC CITY 


According to a newspaper announce- 
ment Mr. Sigmund Ojserkis, president of 
the Boardwalk Bank at Atlantic City, has 
taken a ten-year lease on the upper floor 
of the Boardwalk National Arcade Build 
ing and will convert its 10,000 square 
feet of space into an art gallery. Mr 
Albert Duveen will be in charge of the 
gallery. 

The announcement states further that: 
“The Atlantic City public will have op- 
portunity to gaze upon works from Corot, 
Millet, Daubigny, Diaz, Dupre, Rous 
seau and Troyon, mention of any one 
of whom makes plutocratic art collectors 
give extra attention. 

“There will be shown paintings by 
John Hopner, whose brush created the 
ctlebrated portrait of John Penn, grand 
son of William Penn. This canvas will be 
one of the show pieces of the* opening 
exhibition. i 

“To ensure quality in the American dis 
play invitations were sent to prize Wilt 
ning artists of all the recent exhibitions 
in the art displays of various big cities. 
They were asked to send pictures under 
these terms: the works of art must 
beautiful in conception and originality. 
They must arrive in this city in perfect 
condition with name of artist and title 
attached, shipment must be prepaid ame 
at the owner's risk until the receipt @ 
the consignment, when it will be imme 
diately covered by insurance. Artists must 
state the duration of time their work sha 
remain, if it is offered for sale. 

“The Literary Digest, whose week 
covers always reproduce some work 0 
a highly esteemed artist, has offered @ 
send 52 reproductions of old maste® 


The exhibition will consist of 500 fie] 


paintings and statues, and the opening day 
is set for July, unless there is unavoidable 
delay in shipments arriving from Europe 
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CHICAGO ACQUIRES 
RARE PRINTS 


Recent gifts to the Print Department 
of the Art Institute include a rare litho- 
graph by Ingres, a portrait of Frederic 
Sylvester Douglas, the gift of Walter S. 


Brewster. This gift completes the Art 


Institute’s collection of Ingres litho- 
graphs, with one exception, the “Oda- 
lisque,” a beautiful reclining nude. The 


only etching ever made by Ingres was 
the portrait of Gabriel Cortois de Pres- 
signy, a fine proof of which came to the 
Piint Department through the gift of 
Mrs. Chauncey McCormick and Mrs. 
Richard Ely Other recent 
gifts include a group of XVth century 


Danielson. 


woodcuts by German artists, given by 
Mr. and Mrs. Potter Palmer; etchings by 
Hirschvogel, Lautensack and Van Leyden, 
given by Robert P. Lamont; ten prints 
by contemporary American Arti8ts, and 
the Logan Prize etchings, given by the 
Chicago Society of Etchers; 17 prints 
and 1 drawing by modern French artists, 
given by Mrs. and Miss Roullier for the 
Roullier Memorial Collection; drawing 
of Fantin-Latour by Ingres, given by Mrs. 
Emily Crane Chadbourne; a group of 
portrait etchings by Van Dyck, complet- 
ing the Van Dyck collection, given by 
Miss Kate Buckingham, and the Seated 
Figure of a Woman, School of Michel- 
angelo, given by Robert B. Harshe. 





BACHSTITZ OPENS 
BERLIN GALLERY 


By Frora Turkev Der! 

BERLIN.—Berlin’s rank as an art 
center is revealed by the fact that the ma- 
jority of German firms located abroad 
have installed branch offices here. Their 
number has now been added to by one of 
the leading foreign concerns—the Bach- 
stitz gallery of the Hague having recently 
opened show rooms at Bellevuestrasse. 
The variety and beauty of the offerings 
here displayed are extraordinary, includ- 
ing as they do, paintings, sculptures, 
jewelry, Islamic art and art and crafts 
objects. A circuit through the tastefully 
equipped rooms provides a survey over 
many periods and forms of art produc- 
tion, and this and the uniformly high 
quality of the objects make a visit to the 
gallery extremely enjoyable and enriching. 

The alluring portrait of a lady, by 
Goya, first attracts the eye. He paints 
Dona Candada in a black robe with a 
white chemisette, and both these “colors” 
have an extraordinary sappy quality, a 
flowing beauty and consistency. This like- 
ness of a Spanish beauty no doubt ranks 
foremost among Goya's paintings. In an- 
other of his works—the portrait of Dr. 
Stafford—he has obviously adapted his 
manner to the English nationality of the 
gentleman represented, the impression be- 
ing so entirely different—cool and re- 
strained. There are many beautiful land- 
Scapes in this assembly, among the most 
interesting is a Canaletto “View of Dres- 
den.” It is striking how well this painting 
Is preserved, how freshly and vividly the 
many colorful details are rendered. A 
characteristic winter landscape by Salo- 
mon Ruisdael emanates from the Widener 
collection, and, being one of the finest by 
this master, has been chosen for the Dutch 
exhibition at the Royal Academy, London. 
While this painting depicits the cheerful- 
ness of Dutch outdoor scenes, a land- 
scape by J. van Ruisdael is permeated by 
4 romantic mood. A beautiful wood is 
rendered with large trees and twisted 
branches, the thick and dark foliage im- 
Parting to the scenery a mysterious dim- 
hess. There is further to be seen a very 
fine portrait by Calcar which comes from 
the Hollitsche collection, and which shows 
at his very best this Dutchman who 
learnt portrait painting in Venice under 
Titian. A stately and formal portrait of 
Sansovino by Tintoretto has an imposing 
8randeur. The figure dressed in black is 
raised in the foreground with the arm 





reposing on a sculpture, and the blue dis- 
tant landscape is beautifully atmospheric. 
A velvet curtain conceals another small 
but perfect masterpiece, the beauty of 
which impresses lovers of Fra Angelico’s 
art. St. Anthony in a landscape of cubic 
simplified mountains flies before the sight 
of a piece of gold—the devil's attempt to 
seduce him. There is so much dramatic 
verve in the movement of the figure, such 
an expressive power in its repelling ges- 
ture that one stands bewildered. The in- 
tensity of this rendition surings from the 
inspiration of a faithful soul. 

However, this picture, fine as it is, is 
not the biggest surprise the Bachstitz 
gallery has in store! The deepest homage 
undoubtedly is due to Rembrandt's por- 
trait of a young lady, the wife of Martin 
Dij. Taken en face and enhanced by a 
large white collar, her features have that 
peculiar lustre proper to persons with 
red hair. The painting of the complex- 
ion is delicate and exquisite and, having 
remained unalloyed and untouched, re- 
veals Rembrandt's brush stroke at its per- 
fection. Valentiner in his Wiedergefun- 
dene Gemdlde mentions this picture, dated 
1633, as being among those that reveal 
Rembrandt's mastery as a portraitist. 

The gallery owns many beautiful Ren- 
aissance sculptures, bronzes by Giovanni 
da Bologna, Guillielmo della Porta, Se- 
bastiano Ricci, and many others which 
stand out because of perfection of form, 
richness of details, and beauty of patina. 
Yet one is irresistibly drawn towards a 
marvelous torso of Greek workmanship 
which outrivals all. This Greek marble, 
dating from the [Vth-IIIrd century, was 
found at Syracuse, and obviously is the 
work of a master hand. The surface qual- 
ity of the marble suggests life and is ex- 
quisite in the richness of the finish; not- 
withstanding the mutilation of this Aphro- 
dite statue one feels the noble grace of 
its attitude. Among the objects clinging 
to the memory on account of their un- 
usual attractiveness is a pendant by Ben- 
venuto Cellini—Heracles with the Virtues 
and Cupid—executed in gold, enamel, and 
precious stones, a marvelous work worthy 





of the highest praise. A bronze relief 
by Donatello, “Christ lamented by two 
Angels” is, though small, highly charac- 
teristic of his restrained yet intense man- 
ner. Many fine pieces of antique jewelry, 
emanating for the most part from the 
famous Gans collection, are also shown 
here. From their number the so called 
Ganymede set should be mentioned as an 
outstanding example. The finely executed 
tiny figure of Ganymede clasps his arms 
around the eagle's neck, and this clustered 
arrangement is worked into a marvelous 
piece of jewelry. Great refinement of 
taste and superior skill are revealed in 
these precious gems. Glass and ceramics 
also call for comment. The collection of 
Islamic ceramics contains specimens of 
incomparable beauty: plates and bowls of 
amazing perfection of shape and execu- 
tion. Glasses include many treasures of 
the former Gans collection; their brilliant 
iridescence, their glitter and glow give to 
the room in which they are displayed a 
peculiar animation and allurement. 





THIEF INVADES 
PRAGUE MUSEUM 


An individual as yet unknown, who 
took the precaution to wear gloves so 
that he would not leave any finger prints, 
concealed himself a few days ago in the 
National Museum of Prague. Here he 
remained during part of the night, and 
broke open four glass cases, getting away 
with about 200 gold rings of the XVIth 
and XVIIth large 
number of watches, pins and snuff boxes, 
all of gold, and worth a goodly amount 
of money. Naturally, however, the artis- 
tic value of the various objects stolen is 
what counts. 

After the thief had completed his work, 
he got quietly away by sliding down the 
lightning rod, and escaped without any 
difficulty.—K. R. S. 
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FOR ITALIAN STATE 


ROME.—Castel Sant’ Angelo has just 
been enriched by a munificent gift. Seven 
large rooms, the walls of which up to 
now have had no other decoration than 
some frescoes and some fine work in 
stucco, have been luxuriously fitted up 
with great taste and a sense of historic 
and artistic value, and are now filled with 
pictures, furniture and other objects, 
which make them worthy of all admira- 
tion. 

All this is due to the generosity of 
Count Alessandro Contini, an enthusiastic 
collector of objects of art, which he has 
now presented to the State. 

It was the idea of Signor Mussolini to 
have these magnificent saloni brought 
back to their state of antique splendor, 
and when this desire was expressed to 
Count Contini, he at once undertook the 
task of beautifying these rooms. His 
gifts of paintings, sculpture, majolica 
and various other artistic things amount 
to a value of some millions. 

In two of the rooms he has limited 
himself to furniture only. The walls and 
ceilings of the rooms which are respec- 
tively known as the “Salla della Biblio- 
teca” and the “Sala di Cagliostro,” are 
already finely decorated and it would have 
been unsuitable to hide these frescoes and 
stucco with other pictures. But the rich- 
ness of the furnishing is marvellous. Two 
tables, four chests of the Cinquecento, ten 
extremely rare chairs with seats and arms 
of leather, a bookcase and a few other of 
very choice objects make this room a de- 
light to the eye. 

In the “Sala Adrianeo” is a precious 
altar decoration by Luca Signorelli—one 
of his best works—a “Deposition” by the 
Ferrara artist, Ercole Grandi, a cabinet 
on which one admires elegant pieces of 
majolica in polychrome and some other 
paintings. 

In the “Sala dei Festoni,’ besides the 
great XVIIth century painting of Gui- 
seppe Maria Crespi, which represents the 
reception of an Ambassador or the part 
of the Papal legate, may be seen two 
“Baccanali,” one painted by Dosso Dossi 
for Alfonso d’Este, the other from the 
brush of Poussin. In this room there are 
also some fine examples of furniture and 
majolica. 

The most characteristic work of all the 
collection, however, is found in the small 
“Gabinetto della Cicogna.” Here are a 
group of eight separate figures, almost 
life-size, representing the dead Christ, the 
three Marys, the Magdalen and the three 
disciples. The various persons of the 
scene, carved in wood and painted, each 
stand in the trunk of a tree. They are 
the work of an unknown artist of the 
Veronese schoo] of the end of the XIVth 
or the beginning of the XVth century, 
and their value is derived not only from 
the accuracy with which they are made, 
but from the singular expressiveness 
which the artist- has imparted to their 
faces. The whole scene has a surprising 
candor and ingenuity and especially in 
certain of the figures the dramatic note 
is struck with remarkable force. It 
would certainly be difficult to find an- 
other work of this sort equally important 
in all its attributes. 

In another room is a work in colored 
terra cotta, from the hand of the XIVth 
century artist, Nicold dell’ Arca, who has 
executed a “Pietd,” in which the figures 
are also life-size, of remarkable beauty 
and feeling. 

Two paintings of the same subject are 
by Gian Martino Spanzotti, and the other 
is probably by Giralomo Savoldo. An 
admirable “Christ Bearing the Cross,” 
work of Sebastino del Piombo, and a 
lovely figure of San Sebastian, by Lor- 
enzo di Lorenzo, complete the little col- 
lection of treasures brought together in 
this one room, where there is also an 
interesting reading desk. 

Visitors to Castel Sant’ Angelo will 
find pleasure in studying the beautiful 
things thus displayed in these rooms, and 
will be impressed by the manner in which 
the decoration and arrangement preserves 
the spirit of the epoch to which these 
treasures belong.—K. R. S. 





AT HERCULANEUM 


ROME.—The Superintendent of 
tique art for Campania, Professor Ma- 
juri. has sent a telegraphic communica- 
tion to the Minister of Instruction in re- 
gard to the very important discoveries 
In the work 
of excavation in the “House of the Skele- 
there has been the ex- 
treme limit of the decumani 
(smaller barracks), a building of special 
importance. This is of a Samnite type, 
that is to say of the epoch of the tufo, 
and is the first of the kind found at Her- 
culaneum. 

rhe edifice preserves, notwithstanding 
the later transformation and adaptation of 
the Roman period, certain architectural 
parts peculiar to the Hellenistic period. 
Of particular interest is the bridge look- 





an- 


just made at Herculaneum. 


tons” found at 


minor 








decorated with stucco, and divided by 
small columns of exquisite workmanship, 
The house is built with two parts ad- 
vanced to form a U, and all the first 
floor has been excavated to the height of 
about five metres, while the covering of 
the ground floor has been found. The side 
part on the left is almost intact and well 
preserved; that of the other has been 
found beaten down by the lava. 

This latest work of excavation is of 
special importance because a number of 
works of art have been found. In the 
seven apartments of which the first floor 
is composed, have been discovered vari- 
ous statuettes of fine workmanship, among 
which is a beautiful bronze Mercury, 
about 12 centimetres high, a Venus of 
white marble, sculptured with great care, 
though blackened by smoke and fire, and 
two charming Bacchic Hermes in red 
marble, while there are also to be seen 
many anphorae in bronze and terra cotta 
and utensils of various sorts.—K. R. S, 
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from the Chapel at Ashridge Park, Great Berkhampstead 
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The Glass was placed there at the time of its erection about 100 years 
ago, and comes from the Abbey Church at Steinfeld (founded A.D. 920) 
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Illustrated catalogues (eight plates, one in color) 5/- 
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WORK BY ANGELICA 
KAUFMANN STOLEN 


LONDON.—The theft of a valuable 
picture from a house at Cambridge Ter- 
race, Bayswater, was discovered recently, 
and Scotland Yard detectives are search- 
ing for two men who are believed to be 
responsible for the theft. 

The picture is by Angelica Kauffmann, 
the XVIIIth-century historical and por- 
trait painter, and is entitled “The Meet- 
ing of Edgar and Alfreda after the Mar- 
riage of Ethelwold.” It had been taken 
from its place on the wall and apparently 
laid on a bed, where it had been ripped 
from its heavy frame. It is believed that 
the thieves, who had entered the house 
with a false key, then walked out, one 
carrying the picture under his arm. 
Neighbors who saw the men leave had 
no suspicions, and did not question them. 

A description of the picture has been 
sent to officers of the Special Branch of 
Scotland Yard at the various ports in 








MINIATURE 
By CHARLES WILSON PEALE 


Now in the possession of Sidney 


Hand, of London 








case an attempt is made to take it out of 
the country. 


EARTHQUAKE MARS 
MOSAICS OF CHIO 


ROME.—After the recent severe earth- 
quakes which did so much damage in 
Smyrna, it was discovered that the fa- 
mous mosaics of the Monastery of Chio 
were in danger of being entirely ruined 
by cracks and breaks. The Minister of 
Instruction sent word, as soon as the 


matter was brought to his attention, that}... ' saat datiiin to aaa 
competent artists should be commissioned smbere ating ep liceneaes: Geta 1. oa 
to go at once to the spot and do all that|to light. When the work is completed, 
was necessary for the preservation of the| the antique basilica will show itself as it 
precious monument. once was, very different from the miser- 

The mosaics in question date from the| able condition in which it has been left 
Xth century, and are considered the most | for so long.—K. R. 
interesting of all that exist in Greece of 


BASILICA RESTORED 
AT TRIESTE 


ROME.—The work on the Basillica of 
San Giusto, the church so dear to the 
people of Trieste, 
gress. 











is making rapid pro- 
For some days the operation of 
removing the unsightly covering of plaster 
from the facade has been going on, with 
most satisfactory results so far. A beau- 
tiful wall built in regular courses of stone, 
fine in color, and showing many special 


~~. 





GOYA’S HEAD 
STOLEN FROM GRAVE 


LONDON. —Goya’s head has been 
stolen. The fact was revealed recently 
says the London Morning Post, by M. 
Pierre Paris, Director of the French 
Language Department at Madrid Univer- 
sity, in speaking at the Ecole des Beaux 


Arts on the Goya centenary. The grave 
of the great Spanish painter was recently 
opened, and inside was discovered a head- 
less trunk. 

After his death at Bordeaux, Goya was 
buried in the cemetery of the Chartreuse 
monks there. The tomb was recently re- 
moved to Madrid as a token of Franco- 
Spanish amity on the occasion of the 
Goya centenary. The painter was buried 
in the same coffin as a dear friend of his. 
The body of the friend was found intact. 


BOOK ON HART 
TO BE PUBLISHED 


The Downtown Gallery announces that 
it has completed plans for the publication 
of a book on George O. (Pop) Hart. 
The text is being prepared by Holger 
Cahill, of the Newark Museum, author 
of Profane Earth, and of many magazine 
articles on contemporary artists. S. A. 
Jacobs, known for his typography in such 
books as O’Neill’s Strange Interlude, 
E. E. Cummings’ him, and others, will 
supervise the typography and printing. 
The book will contain a representative 
selection of twenty-four full-page repro- 
ductions of “Pop” Hart’s paintings, water 
colors; drawings, etchings, and litho- 
graphs. 

There will be two editions of this book 
—a popular edition and one limited to the 
number of subscriptions received for it 
in advance (not exceeding 250 copies). 
The limited edition, autographed by the 
artist, will have as a frontispiece an orig- 
inal lithograph by “Pop” Hart. 

















that epoch. They are unique in their 





__-__ —S 





severe Byzantine design and in their sober 
scheme of color. Among them are some 
portraits of Prophets which are full of a 
surprising realism. 

These works of art began to fall after 
the two conflagrations which took place 
in 1921 at the time of the massacre, and 
again suffered after the great earthquake 
of thirty years ago.—kK. R. S. 


CURIOUS CAVES 
FOUND AT NAPLES 


NAPLES.—Under the old street of 
Santa Lucia in Naples, 








where work is 
going on for the construction of a wide 
tunnel to connect the east and west sides 
of the city, some remarkable caves have 
been found. These are natural openings 
in the earth of the hillside, which once 
was an important part of the ancient 

Roman city, and in them the Greek and 


Roman navigators were accustomed to 
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seek refuge when bad weather drove them 
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in from the sea.—K. R. S. 




















HEBR. AIC, A 
Sale, June 28, 29 
A valuable se of Hebraica 

will be sold at Sotheby’s on June 28 
and 29. Some important early manu- 
scripts are features of the sale, among 
them a codex written in a Yemenite 
square hand, a Mahzor for the whole 
year which is an extremely interesting 
example of Jewish calligraphy and dec- 
Oration and an extremely rare manu- 
script of the Pentateuch with the Haph- 
tarot and Five Scrolls. 
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THE SUMMER SOLSTICE 


Summer is icummen in and the art 
season in New York is over. The song 
of the turtle is heard in the land 
and, temporarily, all is peace. What 
bitter wars the dealers may be waging 
in Europe we cannot know but it is 
safe to assume that every work of art 
which can be uprooted will be fought 
over. Each year the autumn brings re- 
ports of the increased scarcity of 
works of fine quality in every school 
and surely this year the hunt will be 
keener and the quarry far more elusive. 
We have confidence, however, that the 
interviews to be written in October 
will retail amazing stories of difficul- 
ties overcome, of stocks replenished by 
the exercise of astounding diplomacy 
and absolute disregard for expense. It 
will not be surprising if an unusual 
percentage of works by contemporary 
painters is included in the spoils. When 
old masters fail one must, of necessity, 
turn to those who are still alive. The 
change may introduce a sporting thrill 
to the art game even more exciting 
than the pursuit of the vanishing old 
masters, for to play the modern game 
successfully one must be a connoisseur 
as well as an historian, 

There is also more than a possibility 
than the long neglected beauties of the 
Italian XVIIth century will receive in- 
creased attention. Certainly there can- 
not be an unlimited supply of works by 
the leaders or even by the camp fol- 
lowers of the great periods. The de- 
mand for old pictures, on the other 
hand, steadily increases. It follows, 
therefore, that schools which in our 
blindness we have dismissed as esthet- 
ically unimportant will be found to 
represent undreamed of excellence. 

But even among the dealers it is 
hardly probable that all of the summer 
will be devoted to the pursuit of art. 
There will be periods of relaxation 
when the graphic arts, at least, will be 
given secondary consideration and the 
more ancient and universal forms of 





entertainment will claim their share. 
At first glance it would appear that 
those who have elected to spend the 
summer in Europe have the advantage 
for the distractions which the European 
capitals offer are at least more famous 
than any we can boast. But one doubts 
whether the few (since “everybody” 
has gone abroad) who stay here will 
suffer. Whether one goes to California 
or stays in New York there will still 
be things to do. The hunting may not 
be as good but there is an unlimited 
opportunity for fresh air and exercise. 
Provincetown, Woodstock, Gloucester, 
New Hope and the rest will be hot 
beds of activity and the Independents 
and Salons will be saved for another 
year. 

The past season has been a success- 
ful one; artists have prospered, dealers 
have sold an extraordinary number of 
fine things, many of the museums have 
bought well, many private collections 
have been notably enriched. Everysie 
should be happy. We hope everyone 
is and continues to be throughout the 
summer. Just to add its bit to the 
general hilarity THe Arr News will dis- 
continue weekly publication with this is- 
sue and will appear once a month only in 
July, August and September. 





BERLIN 





By Frora Turkev Deri 

The Academy of Fine Arts is having 
a show that makes a lively impression 
due to the admission of works by quite 
a number of young artists who add a 
note of animation to this arrangement of 
the “arrivés.” The general level is con- 
spicuously high without reaching par- 
ticular eminence, but also without sink- 
ing to anything distinctly inferior. It 
appears legitimate to believe that the 
happy development of contemporary art 
in Germany will proceed on these lines, 
and in the future yield products of still 
greater significance than those shown at 
present. The marked tendency towards 
steady and conscientious work, towards 
soundness and concentration justifies this 
hopeful outlook. 

The ministry of Art and Science al- 
lotted two prizes of 2,000 marks each 
for the best work in painting and sculp- 
ture. They were conferred upon the 
painter Wilhelm Dressler of Berlin, and 
the sculptor Christoph Voll of Saar- 
brucken. 

Prizes granted by private art patrons 
were bestowed upon George Gross, Otto 
Freytag, H. I. Lau, E. W. Nay, Max 
Neumann, Alfred Partikel, and Erich 
Waske. 

* * * 

We are very thankful indeed that the 
Wiltschek Gallery, in cooperation with 
the Warren Gallery of London, has ar- 
ranged a display of works by contem- 
porary English artists. There is a desire 
among us to know more of the present 
artistic output of this kindred nation, and 
to add to the wide knowledge and appre- 
ciation of her literature, that of painting 
and sculpture. The first step has been 
taken, and though the present display is 
not comprehensive enough to provide an 
actual image of what is being produced 
in England, it certainly makes us de- 
sirous to see more, because we feel that 
a tendency towards deeper and more emo- 
tional interpretation than heretofore is 
gaining ground. A peculiar flavor which 
has its source in many diversities of 
race, climate, landscape, language, etc., 
makes such an assemblage as this espe- 


cially impressive. It is undoubtedly en- 
riching to meet an artist of Matthew 
Smith’s rank who has imbibed French in- 
fluences, but is strong enough to pro- 
duce independently and expressively. One 
of his best works entitled “Madame En- 
nui” gives in deep tones of red against 
a background of delicate blue, a woman’s 
profile with striking characterization of 
a truly female type. The artist boldly 
outlines contours and fills them with rich 
modulation of tones. In all his paintings 
there may be felt a sure contact between 
eye and hand which gives these works a 
free and impetuous bearing. Nudes and 
a still-life of flowers further testify to 
this remarkable capability of his. Verve 








and impetuousity are also the best part 
of Evan Walter’s manner. His color- 
scheme is darker and more subdued, and, 
while Smith indulges in round and swell- 
ing forms, Walter’s brushstroke is 
straight and tense. The up-to-date theme 
of dog-racing is very ably treated in one 
of the canvases, the sweeping rhythm of 
the animal’s outstretched bodies being 
splendidly rendered. A religious motive 
stands solitary among a number of purely 
realistic themes. “Welsh Funeral Songs” 
is a large canvas, not one of the artist's 
best, but noticeable because of its mys- 
ticism and his treatment of the nude. 
Four boys are depicted lying in ecstatic 
attitudes on the soil; their naked bodies 
bear stigmata, produced — according to 
tradition—by the funeral songs of the 


congregation. Some twelve or fourteen 
drawings make us acquainted with a 
young sculptor of great merit. Henry 


Moore is among those whom the Warren 
Gallery has started on the road to recog- 
nition and success. It is a pity that dif- 
ficulties of transportation have not al- 
lowed a larger showing of his sculptures 
—one or two of them included in the 
display arouse this wish. The drawings 
testify to a remarkable gift of creating 
plastic effect in form. Their firm de- 
lineation of solid figures suggests the 
idea that the artist’s sculptures are treated 
in block-like manner, in great and forci- 
ble mass construction. Walter Sickert, 
one of the foremost contemporary Eng- 
lish artists, is not well enough repre- 
sented to be fully appreciated; a small 
picture “Death and Girl” affords an idea 
of his capability. The same thing occurs 
with Duncan Grant who has two or three 
small paintings to his credit which are 
just faintly indicative of his manner. A 
likable picture is “View of Whitehall,” 
by Adrian Daintrey; it is easily brushed 
in and cleverly balanced. Several small 
oils by Mary Jewels ingratiate them- 
selves of their multicolored daintiness. 


* * * 


The mammoth art show, entitled 
“Grosse Berliner Kunstausstellung,” con- 
tributed by the leading art associations, 
and arranged in the pathetically inade- 
quate glass-halls euphemistically called 
“Glas-Palast” is a yearly affliction with 
which one has to put up. Only the num- 
ber of exhibits is imposing, amounting as 
it does to 2,280 entries. Wholesale art 
is the impression that one obtains in 
walking round and round again, tired, 
and without the least enjoying what, after 
all, is intended to give stimulation and 
refreshment. Indeed, many of the paint- 
ings and sculptures in this exhibition are 
worthy of comment, yet one’s enthusiasm 
flags because the general impression is so 
profoundly disheartening. It would be 
an injustice to mention a number of art- 
ists as being worthy of special interest, 
while others necessarily must be omitted 
who are not less capable. It indeed testi- 
fies to the comparatively high quality of 
many works in this exhibition that they 
succeed in exerting a fascination even in 
this unadvantageous arrangement. 


* * * 


A show of works by the Prince of 
Urach at the Ehrhardt Gallery makes us 
acquainted with an amiable talent. Ex- 
tensive journeys as far as Japan enabled 
the painter to draw inspiration from the 
various surroundings, and the rendition 
of their respective moods reveals tech- 
nical adroitness and engaging taste. The 
spirited Parisian atmosphere has had a 
stimulating effect on the artist’s manner 
of painting—there is more charm and 
suavity in these works than in the Jap- 
anese themes which cannot stand compari- 
son with that country’s own products. A 
personal appeal may also be found in 
landscapes from the artist’s native Wurt- 
temburg—a lovely scenery depicted with 
a very direct feeling for its pleasing 


beauty. 
* * ok 


Now Germany also has a doubting 
Thomas concerning generally accepted 
Rembrandt attributions, as America has 
hers in the person of Professor van 
Dyke. An art historian, Dr. Dangers of 
Hamburg, is the author of a publication 
entitled Rembrandt Falsifications. He 
claims to have discovered the true author 
of many pictures attributed to Rembrandt, 
and ascribes them to Judith Leyster who 
was a pupil of Rembrandt and Frans 
Hals, and wife of the painter Molenaer. 
Many famous paintings in the galleries of 
Dresden, Berlin, and Cassel have fallen 
victims to his hypothetical arguments, and 
it remains to be seen how experts and 
connoisseurs the world over will react to 
these assertions. 

Apparently a certain fascination is in- 
volved in this subject, as is proved by a 
recent occurrence in Berlin, also dealing 
with the genuineness of a Rembrandt 
painting. A German private collector, 





Herr S. Kaufmann of Bruchsal, in a 
communication to the Attorney General, 
casts doubts on the authenticity of the 
portrait of Hendrickje and accuses the 
Cassirer Gallery of having sold at the 
auction of the Huldschinsky collection a 
spurious work to Duveen Brothers for 
570,000 marks. Herr Kaufmann is known 
for his very personal and independent 
conclusions in the field of art. He is in 
the enviable position of believing himself 
an infallible connoisseur, and it is said 
that in this capacity he was especially 
lucky in the attribution of paintings of 
his own collection to famous masters. As 
an instance of this it is reported that, 
according to his opinion, he himself pos- 
sesses Leonardo’s original “Madonna in 
the Grotto,” and not, as is generally ac- 
cepted, the museums in Paris and London. 
As to the Rembrandt painting in ques- 
tion, his accusation stands against the 
authentication of many famous and in- 
ternationally known scholars whose quali- 
fication as Rembrandt experts cannot 
very well be doubted. All this is perhaps 
not worth while commenting on, were it 
not for the unaccountable fact that these 
weakly founded accusations caused the 
office of the attorney general to make in- 
quiries at the Cassirer Gallery. How is 
it possible that the imputations of a 
private individual suffice to bring about 
an action of so far reaching consequences ? 
Easily available information would have 
advised the office of the incompetency of 
the charge, and the legality of the pic- 
ture’s sale as a work by Rembrandt. Or 
does the attorney general’s ambition reach 
so far as to contest against the certificates 
of the best authorities in the field? 
co aK 2k 


The law-suit referred to in a previous 
letter, between Count Raszynski and the 
Prussian State, concerning the ownership 
of Botticelliis “Mary surrounded by 
Angels” in the “Kaiser Friedrich” mu- 
seum, was heard before the supreme court, 
and the Count’s claim for restitution of 
the picture refused. The court decided 
that the agreement settled some forty 
years ago between Prussia and the own- 
ers of the painting, involves a loan to 
the museum sine die, and according to 
that the painting cannot be removed from 
its present place. This verdict has not yet 
passed into law, and the case will finally 
be brought before the court of appeal. 


x * * 
Berlin sorely needs new _ exhibition 
premises providing adequate room for 


representative art exhibitions in a cen- 
tral part of the town. After long drawn 
out discussions, public authorities have at 
last been approached in the question, and 
it appears as though plans would assume 
a definite shape. It is intended to erect 
the structure on the garden grounds of 
the Zoological Garden, but this project 
has met with the unanimous protest of 
the leading artistic associations. They do 
not believe this location in the west of 
the city to be a favorable one, and wish 
to have exhibition premises situated near 
the Brandenburgertor, in the neighbor- 
hood of the art dealers’ quarters and the 
Academy of Fine Arts. These arguments 
have much to recommend them, and it is 
to be expected that in view of the great 
importance of the matter the ministries 
which are concerned with the project will 
take into judicious consideration the pros 
and cons of the case. 


e Ss 


Professor Eduard Flesching, director 
of the Brunswick museum, has just dis- 
covered a hitherto unknown ‘study by 
Albrecht Duerer in the famous Blasius 
Hausmann Diirer collection, whose be- 
ginnings go back to 1850. The drawing 
belongs to Diires’s well-known “Nether- 
landish Sketchbook,” parts of which are 
today found in various private colections. 
It shows two Rhine castles—the Marks- 
burg and Stolzenfels—and undoubtedly 
comes from the year 1521, when Diirer, 
returning with his wife and maid from 
his trip of a year, was detained by cus- 
toms’ formalities at Lahnstein. The study 
is probably the last one known belonging 
to the “Netherlandish Sketchbook.” 


* * * 


The resumptign of excavations in what 
has been called “the German Delphi,” in 
the Altbach valley in Trier, has brought 
to light the bases of pillars which once 
supported an aqueduct, and also the 
foundations of a dwelling-house with 
traces of beautiful mosaic work. Other 
finds include a temple erected after the 
previously existing sacred shrine of older 
religions had been destroyed. 

oe & 


A striking feature of the “Dresdner 
Jahresschau” exhibition is the spherical 
house, which presents a suggestion for 
the possible solution of building in con- 
gested districts. Here is a globe with a 
content of nearly 10,000 cubic yards of 
living space, nearly 80 feet in diameter, 
yet resting on a base of but 115 square 
yards. It is attracting much attention, and 
has already evoked great interest in the 
building world. 





LONDON 


By Louise Gorpvon-Stases 

“Portrait of a Gentleman in Murray 
Velvet” is a frequent title conferred on 
pictures by the XVIIIth century school 
of portraitists, the sitters in which can- 
not be identified. The word “Murray,” 
now entirely lapsed from use as the name 
of a color, would appear to be a cor- 
ruption for “marron” or chestnut, and 
this is the tint of the velvet suit worn 
by David Garrick when he sat for his 
portrait to the famous portrait-painters 
of his day—to Gainsborough and Zof- 
fany, Reynolds and Hogarth. This suit, 
immortalized in so many masterpieces 
comes up for sale at Sotheby’s on the 
19th of June together with a number of 
the actor’s letters and verses, for he was 
as nimble with his pen as with his fea- 
tures. This is a relic which one feels 
should be housed in one of our public 
galleries and it is to be hoped that some 
generous enthusiast will prove of similar 





opinion. 
* * * 

An example of such generosity and en- 
thusiasm is to be found in the action of 
Mr. P. M. Turner of the Independent 
Gallery who recently recognized at a 
sale at Christie’s the cover of an Elizabe- 
than communion cup of silver, stolen 
some nine years ago from a church in 
Norfolk, a district well known to him 
and for which he has a great affection. 
The cup itself was recovered not long 
after the theft, and now through Mr. 
Turner’s gift the paten also will return 
to its original owners. Being a rare piece 
of the Norwich silver so distinguished 
for its fine simplicity and beauty of line, 
it brought quite a considerable amount at 
Christie’s and the little town of Booton to 
which it again belongs would have been 
unable to meet its cost from the church 
finances. The chalice is by Timothy Skot- 
towe of Norwich and bears the date 1634. 
Especial value attaches to the ecclesiastical 
specimens of Norwich silver, and it is 
understood that in future the chalice is to 
be kept under special care. 

x * x 


Another gift to the nation from a Lon- 
don dealer is that of a unique piece of 
Bow porcelain from the collection of the 
firm of Stoner & Evans in King Street, 
S. W. It is the group of “The Fortune 
Teller,” a splendid example of English 
XVIIIth century modelling. Bow was the 
doyen of the English factories for por- 
celains, but its career was brief, number- 
ing little more than twenty years, during 
which it produced under Heylyn and Frye 
work of the greatest merit. 

* * x 


Still another gift is that of a rare type 
of mirror belonging to the George II. 
period, which has been given to the nation 
by the British Antique Dealers’ Associa- 
tion in addition to other generous dona- 
tions chosen from among the exhibits at 
the Grafton Gallery show. A court de- 
voted at the Victoria and Albert Museum 
to dealers’ bestowals, could such a thing 
be arranged, would indeed prove the finest 
possible publicity on their behalf. 


* * * 


In the meantime there is something 
rather ridiculous about the paucity of 
room for new treasures at our public in- 
stitutions. Here is London, possessed of 
the magnificent “finds” made by archae- 
ologists in Egypt and Palestine, and un- 
able to find space for their exhibition. 
The British Museum has not a hole or 
corner in which to stow them and the 
Imperial Institute is just as badly off. 
So the priceless treasures are, for the 
time being, hidden away obscurely, many 
still in their packing cases, in the cellars 
of University College. The Egyptologists, 
under the leadership of Professor Petrie 
are feeling greatly affronted that the Mu- 
seum can only consider acceptance on con- 
dition that it be served the cream alone. 
To the student and specialist such a con- 
dition is of course impossible, so the need 
is now being voiced for the gift of some 
mansion in town where the entire col- 
lection may be properly housed and per- 
manently stored. 

he ae 


Perhaps not the most important sale- 
room event of the season, but certainly 
a very interesting one, will be the sale 
on the 20th at Sotheby’s of the “Ashb- 
ourne” portrait, which is variously held 
by some to be that of Shakespeare and 
by others to be only a mere contemporary 
of the bard. Nothing was known of the 
work until the middle of the XIXth cen- 
tury when it was bought in London by a 
master at the Queen Elizabeth’s Gram- 
mar School at Ashbourne, who decided 
that it was of W. S. though this view 
has not been taken by Mr. Spielman, the 


(Continued on page 11) 
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(Continued from page 10) 
Shakespearean expert. Considerable con- 
troversy has at different times waged over 
the work. 

ak a cg 


There is something quite refreshingly 
practical about the preliminary report is- 
sued by the sub-committee appointed by 
the Royal Academy for the investigation 
of the subject of modern pigments and 
mediums. For after making what appears 
to be exhaustive researches into the prob- 
lems connected with varnishes and can- 
vases, primings and oils, they propose fur- 
ther to enlist the co-operation of the De- 
partment of Scientific and Industrial Re- 
search with a view to probing even deeper. 
If when all is complete the manufacturers 
can be induced to produce in accordance 
with the findings, much will indeed have 
been done to secure greater permanence 
in the works achieved to-day than has 
been the case in connection with so much 
that has preceded them. 


* * * 


Public confidence in the stupendous 
prices published in regard to the purchase 
of famous works of art is beginning to 
be on the wane, it having leaked out that 
these have in many cases been greatly 
exaggerated, possibly by journalists on 
the look-out for the sensational, possibly 
on other counts. Vendors have pathetic- 
ally complained that these distorted re- 
ports have led to trouble between them- 
selves and the income tax authorities, 
who, however, have been placated by a 





sight of the cheques which have actu- 
ally passed hands. Anyhow it seems prob- 
able that in the future we shall hear 
rather less of these “record” prices, save 
in authentic saleroom reports. 


* * * 


There are some exceptionally interest- 
ing shows at the galleries just now. 
Among them at 
The Tooth Galleries, Bond Street, W. 

There is the exhibition of Drawings 
and Water Colors of London Statues by 
Nina Hannett, who adds to a nice sense 
of line the spirit of the caricaturist. The 
drawings have been carried out in illus- 
tration of a book by Osbert Sitwell and 
should prove brilliantly appropriate. Her 
sense of the ridiculous finds good subjects 
among the ingenuous monuments of 
Westminster Abbey and the pompous 
ones of our streets and squares, and 
whether she satirizes more unmerci- 
fully the subject or the sculptor is hard 
to say. In the main gallery the Brothers 
Tade and Adam Styka, two Polish vir- 
tuosi in paint give remarkable demon- 
srations of slickness in art. There seems 
to be nothing they cannot do—in a way— 
and that a superficially realistic one. 
There is little depth in their work but 
much surface scintillation. 

The Greatorex Galleries, Grafton St., W. 

Here Hilda Cowham, the illustrator of 
child studies, is showing herself in a 
totally new and unexpected light. Her 
pencil drawings of London, Venice and 
the South of France have great delicacy 
of touch and she knows how to convey 
architectural detail without worrying the 
eye. Her work suggests that she should 
do well as an etcher. In the larger room 
are the animal studies of J. G. Millais, 
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whose work is marred by an unpleasant 
treatment of color, though the way in 
which he has observed his big game is 
deserving of all praise. 
The Raeburn Galleries, Duke St., S. W. 

The Ziem Exhibition here includes a 
number of remarkably fine examples, 
which though they may strike the be- 
holder as being rather repetitive in style, 
yet establish the painter as one of great 
charm and skill. His art while lacking in 
flexibility, has its subtleties and few 
have been able to capture the spirit of 
Venice quite so completely. 
The Sparks Galleries, Mount Street. W. 

An unusually interesting exhibition is 
that now being held here of Early Chin- 
ese pottery, porcelain, and bronzes. Some 
Ming figures in glazed pottery are 
especially notable for their dignified 
modelling and fine expressiveness, while 
one in carved and painted wood is of ex- 
ceptional beauty. To the Ming period 
belongs also a number of ridge tiles 
adorned with presentations of birds and 
beasts, figures and strange animals, very 
bold in coloring and interesting in de- 
sign. The exhibits are particularly well 
shown and arranged. 
St. George’s Galery, Hanover Square, W. 

The modern Water Color Society is 
holding a show here which includes a 
number of names that stand for good and 
original work. Charles Ginner is in- 
tensely individual in his studies of Lon- 
don streets and every meticulous line in 
his walls and roofs adds to the expound- 
ing of their charm. Frederick Porter 
contributes an effective drawing of the 
English countryside and Pauline Konody 
shows herself capable of handling strong 
effects of color. With every exhibition 
the Society shows how small are the 
limitations that need be acknowledged in 
this medium. 

2 


The English collector, Edmund Davis, 
lately the recipient of a knighthood, has 
given to the firm of Nalder of 21 Davies 
Street, W., the work of panelling the 
large entrance hall of Chilham Castle, 
Canterbury. <A _ sufficient quantity of 
original Jacobean panelling has been se- 
cured, and this when duly restored and 
installed, will be thoroughly in keeping 
with this interesting and historic residence. 


* * * 


Dorothy Vicajis’ reputation is consid- 
erably enhanced by the current exhibition 
of her work at the Beaux Arts Gallery. 
She is showing sixteen portraits, mainly 
of English and American notables, and 
has opened a studio in London. She 


|} would appear to possess the ideal por- 


trait-painter’s temperament—the ability to 
set down on canvas far more than the 


'} mere outward appearance of her sitters— 


and her sympathetic insight into char- 
acter is very happily reinforced by more 
than adequate technical ability. Miss 
Vicaji is returning to America in the 
fall, and has already planned an exhibi- 
tion of her work in New York. 





ITALY 





By K. R. STEEGE 

At her home in Florence, there has just 
died at the age of seventy-six years, 
Amalia Dupré, the daughter and favorite 
pupil of the famous sculptor, Giovanni 
Dupré, the author of the beautiful 
“Pieta,” in Siena, and of many other 
masterpieces of his art, in the ‘last cen- 
tury. Amalia Dupré, under the skillful 
guidance of her father, and unusually 
gifted herself, became a most successful 
artist, and was well-known for the re- 
finement and beauty of her sculptured 





figures. Among the works which recall 


her name is the tabernacle holding the 
statue of Santa Reparata, on the facade 
of the Florence Cathedral, near the best 
works of her illustrious father. 


Like him, she dedicated herself almost 
exclusively to the sculpture of sacred sub- 
jects, animated by a special love for such 
works, being a woman of strong religious 
feeling. Her death has caused a feeling 
of great loss among those who knew and 
loved her. 


* * * 


In one of the smaller private galleries 
of Florence there has lately been brought 
together a delightful little exhibit of 
paintings by Signora Tossani-Spinelli. 
Her work has received the highest praise 
from all critics, which is more than de- 
served. Francesci Sapori of Rome, one 
of the most competent and severe judges 
of works of art, has written a sympa- 
thetic appreciation of these paintings, 
which are all of still life. 


At the present time when so many art- 
ists, particularly in Italy, show pictures 
in which they seem afraid to use color 
freely and naturally, it is a joy to look 
at these fresh and glowing tints, which 
the Signora Tossani-Spinelli uses with 
such a sure touch and in such delightful 
harmony. Her studies of fruit and flow- 
ers, and even of vegetables have a most 
satisfying effect, and all who love color 
will be unanimous in admiring them. But 
besides this, her work is strong and vig- 
orous. It recalls that of the Flemish 
painters. 

Some of the pictures are rather large, 
such, for instance, as that called “The 
Table of the Vegetable Seller,” where a 
mass of fruit and vegetables, rich in 





color and brilliant in tight, arrests the at- 
tention. In another charming study, that 
of roses and strawberries, the two reds 
are wonderfully harmonized and con- 


trasted. 
x * * 


News comes from Capetown that a 
prize of five hundred pounds has just 
been awarded there for the sketch of an 
equestrian monument to General Botha, 
and that it has been given to the Italian 
sculptor Raffaello Romanelli of Florence. 
It will be remembered that this well- 
known artist died early in April last. 


* * * 


There has just been placed on exhibi- 


tion in the Hall of the Cinquecento in 
the Palazzo Vecchio of Florence, the por- 
trait of Nicolé Macchiavelli painted by 
Santi di Tito. This painting, besides be- 
ing in itself a work of art of special 
value, has the exceptional interest of be- 
ing an actual portrait of the great Floren- 
tine, who in this very building of the 
Palazzo Vecchio wrote his celebrated 
pages, in which he prophesied the uni- 
fication of Italy. 


The portrait which was long believed 
to be lost, was recently found in a private 
English collection, and was bought by 
Commendatore Ermenegildo Trolli, who 
afterwards presented it to the Prime Min- 
ister. Signor Mussolini, realizing how 
precious such a picture would be to the 
city of Florence, with whose history Mac- 
chiavelli is so connected, gave orders that 
it should be placed here. 

For the last four days the portrait has 
been on exhibition in the Palazzo Vecchio, 
and free entrance was given to all who 
wished to see it. 
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RARE WINDOWS WILL 
TRANSFORM SOTHEBY 


LONDON.—There seems to be no limit 
to the surprises provided by the art auc- 
tion rooms, and it will be admitted that a 
very unexpected spectacle would be that 
of a sale-room converted into a Gothic 
chapel displaying eleven windows of beau- 
tiful XVIth century stained glass, says 
A. C. R. Carter in the London Daily 
Telegraph. Yet, early in July, Sotheby's 
west gallery is to be especially lit, and 
exclusively reserved, for the panels of 
illuminated glass which used to adorn the 
chapel at the Brownlow seat at Ashridge 
Park, with its many historic Elizabethan 
associations. 

For three days, before the sale on July 
12, many Londoners will have the oppor- 
tunity of seeing, for the first time, these 
famous Ashridge windows, which were 
brought originally from the Abbey Church 
of Steinfeld in Germany, for the special 
decoration of the Ellesmere family chapel. 
Twenty-six years ago, in the Bardini 
sale, a single XVth century panel of 
stained glass, from the dome of the Ca- 
thedral of Cortona, representing the 
Adoration of the Magi, could be seen in 
the sale-room, but I do not recollect any 
sale-room array to approach that of this 
projected Ashridge display. 

Each of the eleven windows is 16 ft. 
high, and some idea of the subjects illus- 
trated in the panel lights will be derived 
from the statement that there are sixty 
scenes from the Life of Christ, and 
twenty-one devoted to the praise of pious 
donors. Perhaps the outstanding lights 
are those in Window VIII, depicting 
scenes from the Crucifixion, but, in their 
entirety, the windows form, in their trans- 
lucent gem-like richness of color, an ex- 
quisite example of the linked triumphs of 
art and devotion. Sidelights on the dec- 
orative times when these windows were 
made are afforded by the numerous, and 
careful details of architecture and armour, 











domestic interiors and costumes, and the 
landscape scenes are especially beautiful. 

The experts are agreed that these Ash- 
ridge windows are probably the last im- 
portant set of stained glass remaining in 
private possession, or available for dis- 
posal. The pious hope is also being ex- 
pressed that some generous soul will be 
seized with the desire to acquire the fa- 
mous windows for the purpose of adorn- 
ing the chancel of some church or the 
Lady chapel of some cathedral. But there 
are also places of worship in Chicago and 
Philadelphia where the panel scenes from 
the Apocrypha will be just as much ad- 
mired. 


RARE ARMOR IN 
CHRISTIE SALE 


LONDON.—Ame rican 
visiting this country are eagerly awaiting 
an important sale of old arms and armor, 
says the Daily Mail. 

These are the collections of Lord Glen- 
arthur, the Earl of Orford, and others, 
and the sale is to be held at Christie’s 
rooms, King Street, St. James’s, S. W., 
on June 20. 

Suits of armor have gone to the United 
States at prices ranging from £30,000 to 
£70,000 in recent years, and keen competi- 
tion is anticipated for the six complete 
suits included in the sale. 

It is only of comparatively recent years 
that the old armor has been in demand. 

In past times the priceless armor at 
the Tower was lent to feature in stage 
plays and in the Lord Mayor’s Show. 
A large quantity was issued about 1860 
to naval and military stations for decora- 
tive purposes, while some has been sold 
as old iron. 

One such piece is now a treasured pos- 
session of the Metropolitan Museum, New 
York. 

There is a suit by Jacobi Topf in the 
possession of the Armourers’ Company 
which was sold as old iron in 1718 for 
5s. 1134d. 
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VERNON TROTTER ET AL 
ENGRAVINGS 
Sale June 25, 26 
An engraving collection, which in- 
cludes many rarities, will be sold at 
Sotheby’s on June 25 and 26. Works 
of the old masters, English and French 
XVIIIth century color prints and some 
interesting sporting subjects featured. 
In the series of old masters are works 
Dier, Callot, Lucas van Leyden 
and Rembrandt. Of the later there js 


by 


a very brilliant and perfect impression 
of the second state of the Beggars at 
the Door of a House. The most impor- 
tant item among the English engray- 
ings is a complete set of 13 plates of 
the Cries of London after Wheatley, 
in the second session of the sale. In 
the first day are found three plates 
from the same series. Another very 
rare item which should fetch a high 
price is a superb set of the Beaufort 
Hunt prints by Alken after Hodges. 
These prints are in perfect preserva- 
tion, and of the utmost rarity in this 
form. Each plate has wide margins 
and bears the words—Proof Impres- 
sion—Colored by E. Rosenberg. There 
are also decorative prints after Mor- 
land, mezzotint portraits after Reyn- 
olds, Juvenile Retirement and Children 
Bathing after Hoppner and a series of 
delightful sporting prints. An attrac- 
tive selection of French XVIIIth cen- 
tury color prints, among them a superb 
Descourtis set, Foire de Village, Noce 
de Village, Le Tambourin and La 
Rixe, engravings after Watteau, etc., 
round out the sale. 


HIGH PRICES IN 
RECENT PARIS SALE 


PARIS.—There were some sensational 








prices at the sale of art objects and fur- 
niture at the Hotel Drouot on June 5. 
For example, 230,000 francs was paid for 
a large silver tureen with plateau, the 
work of Antoine Duty, a silversmith, who 
was established at the Pont au Change, 
Paris, in 1769. The two pieces bear the 
hallmark of Henri Clavel, 1780-1781. A 
ridge-top desk in marquetry of Louis 
XV.’s time reached 188,000 francs al- 
though it was announced to have under- 
gone restorations and some of the bronzes 
to be doubtful. A small unusually shaped 
table in veneered wood with marquetry 
tablet, of Louis XV.’s period, for which 
the experts demanded 50,000 francs, at- 
tained 119,000 francs in a few bounds. 
Six large armchairs of Louis XV.’s per- 
iod, in carved wood, regilt, and covered 
in modern silk, brought 136,00 francs; 
a small sofa of corbel form in carved 
wood, regilt, signed Delanois, of the 
Louis XV. period, 61,000 francs; and a 
couch chair in carved wood, painted gray, 
of Louis XV.’s time, 60,500 francs. There 
were only two paintings in this collection. 
One, the portrait of the young Duc de 
Penthiévre, attributed to Nattier, reached 
32,000 francs. The other a portrait of the 
Marshal Duc de Richelieu, attributed to 
Van Loo, went for 8,100 francs. 


PRINTS SELL WELL 
AT HOTEL DROUOT 


PARIS.—Some important prices were 
attained at the Hotel Drouot recently im 
a sale of prints. Four colored prints after 
Taunay, “La Rixe,” “Le Tambourin,” 
“La Noce,” and “La Foire du Village,” 
reached, 44,500 francs. A proof of 
“L’Aveu_ Difficile,” after Lavreince, be- 
fore the title, brought 14,500 francs, and 
two other small engravings in colors, 
“Le Bain” and “Le Lever,” after Baudoin, 
20,000 francs. / 

At the sale by Me. Lair-Dubreuil of 
the modern prints and drawings of the 
collection of Mme. Léonce Benedite, 4 
print by Rodin, “L’Eternelle Idole, 
brought 10,000 francs and a water-color 














by Boudin, “La Plage,” 10,500 francs. 
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GREUZE BRINGS 
400,000 FRANCS 


PARIS.—The pictures and art works 
of Mme. Brasseur’s collection were sold 
on June 1 at the Hotel Drouot, says 
Georges Bal in the Paris Herald. The 
small canvas by Greuze, “L’enfant Blond,” 
brought 400,000 francs, the expert’s de- 
mand being 300,000 francs. In 1909 at 
the sale of the Doisteau collection it went 
for 78,000 francs which was then con- 
sidered a rather high price. Two little 
pictures by Chardin, “Le Dessinateur” 
and “L’Ouvriére en Tapisserie,” probably 
the same as those which brought 40 
francs at the Lemoyne sale in 1828, for 
which Mme. Brasseur paid 31,000 francs 
in 1911, were acquired by Baron Henri 
de Rothschild, who bid 125,000 francs. 
Two very small pictures representing the 
arrival and the departure of a diligence, 





by Xavier Leprince, signed and dated 
1819, which sold in 1909 for 34,000 francs, 
brought 130,000 francs on Friday. “La 
Visitation de la Vierge,” by Fragonard, 
fetched 205,000 francs, and “La Jeune 
Musicienne,” by Schall, 87,000 francs; it 
went for 16,100 francs in 1910. 





MONTH OF JUNE 


PARIS: 17 Place Vendome 





PEN, SONOMA IL JNU NRO! 


A miniature portrait by Dumont of 
Mile. Gerard, Frangonard’s pupil, which 
brought 31,500 francs in 1911, went for 
70,000 francs on Friday. A gold box 
of the Louis XVI. period, decorated with 
six gouaches by Louis Moreau, brought 
95,000 francs. Mme Brasseur paid about 
30,000 francs for this at the Marquise de 
Nicolai sale in 1909. 


Two groups in Mennecy porcelain with 
polychrome decoration brought 151,000 
francs and a group in Vincennes porcelain, 
34,000 francs. 


The large Beauvais tapestry, “Le Re- 
pas,” of the set of “Les Jeux Russiens,” 
after Le Prince, fell to M. Founes’ bid 
of 501,000 francs. 

The total for the 
3,000,000 francs. 


day was about 





£4,000 FOR PRINCE 
CHARLIE’S TARGE 





LONDON.—Sotheby’s sale on May 23 
of mediaeval and Renaissance works of 
art and the celebrated Stuart relics, the 
property of Cluny Macpherson of Cluny, 
chief of the Clan Chattan, produced 
£12,390, says the London Times. 

The Stuart relics which, owing to the 
exigencies of the times, were now put up 
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at auction, were preserved by Jacobite 
adherents after the Battle of Culloden 
from the various places of refuge tem- 
porarily accupied by Prince Charles in 
his hasty flight to the Western Isles. The 
description stated: 

“What happened to them in the ensuing 
forty or fifty years before they were 
finally collected in their most suitable 
resting place, Cluny Castle, can only be a 
matter of conjecture, because, as is well 
known, the original edifice on the banks 
of the Spey was burnt down by Cumber- 
land’s soldiery immediately after Cul- 
loden, and its burning was watched from 
the opposite hillside at Breackachy by 
Cluny himself and Lady Cluny, as it was 
then the custom to style the wives of 
Highland Chieftians. The same night, or 
very shortly afterwards, Lady Cluny be- 
came a mother, and her son, nicknamed 
“Duncan of the Kiln,” was born in a 
hovel on the estate; this baby, born within 
a few months of the Battle of Culloden, 
was the great-grandfather of to-days 
Chieftain and the owner of these relics!” 

The “star” lot was Prince Charles Ed- 
ward’s (the Young Chevalier) Medusa 
head targe,,a circular shield 19 in. in 
diameter, covered in leather and lined 
at the back with leopard skin, the front 
with various applied decorations in silver 
in the finest style of French XVIIIth- 
century work, the center with a Medusa 
head in high relief. The targe is well 
known and has frequently been illus- 
trated and exhibited; yesterday Mr. Dur- 
lacher’ started the bididng at £500, and 
at £4,000 it fell to Mr. A. Fraser, of 
Inverness. A lace ruffle of fine work with 
scalloped edge, 36 in., worn by Prince 
Charlie and left behind him at Fesse- 
fern, the day after he set up _ his 
standard at Glenfinnan, was bought by 
Mr. Keiller for £220, for the National 
Museum at Edinburgh. 

A copper plate for printing currency 
notes, with eight designs, 234 in. by nearly 
2 in., with C. P. and the Prince of 
Wales's feathers, was bought at £430 by 
Dr. Borenius, with the aid of a grant 
from the National Art-Collections Fund, 
for the West Highland Museum at Fort 
William—this copper plate was found 
near the west end of Loch Loggan, and 
had probably been thrown aside during 
the dight from Culloden in April, 1746. 
A pair of pistols by Allevin, Paris, en- 
graved with laureated heads of Louis 
XIV. and Prince James Francis Edward, 
brought £200 (Durlacher). 

Among other properties Lady Hope’s 
fine Urbino majolica plate with Gubbio 
lustre, by Francesco Xanto Avelli da 
Rovigo, painted with a scene of Arethusa, 
11% in., 1531, brought £340 (Durlacher) ; 
a number of Limoges enamels, including 
an upright tazza, 6 in. high, decorated in 
grisaille with the Battle of the Amorites 
—£115 (Sutton) ; an ewer, 12% in. high, 
with a classical battle, etc., in very rich 
iridescent green—£250 (Mrs. Ralli) ; a 
dwarf tazza, 24% high, with Fortune sail- 
ing over a sea—£100 (Sutton); a foun- 
tain, 15% in. high, with Moses striking 
the rock, etc.—£220 (Joel); a fine set of 
six plates, 914 in. diameter, richly deco- 
rated in translucent enamels, £540 
(Trevor) ; and a fine oval dish, 19% in. 
by 15%., signed P. R. (Pierre Raymond), 
and dated 1558, £280 (Stewart). A XVth 
century mazer of shallow form and large 
size, 10 in. diameter, with a silver-gilt 
medallion in the center, £250 (Betts); a 
plaster bust of Mirabeau, by Claude 
André Deseine, 33 in. high, signed “ft. 
par Deseinte sourd muet a Paris, 1791,” 
£100 (Durlacher ) ; and a fine Burgundian 
Gothic tapestry, early XVIth century, 
woven with King David and Uriah, £1,750 
(Hermann). 





RECENT CHRISTIE 
AND SOTHEBY SALES 


LONDON.—Christie’s began on May 
23 two two-days “clearance” sales before 
the short vacation at Whitsuntide. The 
modern pictures and drawings in one room 
and the English furniture and decorative 
objects in the other were almost exclu- 
sively from unnamed sources. The former 


sale totalled £3,022, and the latter about 
£3,800. 

Three-figure prices were few. A pic- 
ture of Ben Ledi, by Sir D. Y. Cameron, 
24 in. by 35 in., brought 300 guineas 
(D. C. Thomson); J. Phillip, “Selling 
Chestnuts,” 1862—115 guineas (Mitchell) ; 
E. Dayes, a view of High Street, Ports- 
mouth, looking towards the harbor, with 
the “Hero” coach approaching the Foun- 
tain Inn—130 guineas (W. Sabin) ; J. B. 
C. Corot, a river scene, with four peas- 
ants by a willow tree—90 guineas (How- 
ell) ; Sir William Orpen, “The Old Cir- 
cus”—75 guineas (Wells); W. McTag- 
gart, “Little Red Riding Hood,” 1869— 
80 guineas (Victor); and Charles Sims, 
“Swallows,” a sunny day on a common, 
with a girl leading two children, exhibited 
at the Royal British Colonial Society of 


Artists, South Africa, 1914—78 guineas 
(Martin). 








The furniture, etc., included a Sheraton 
amboyna-wood cabinet, the doors mounted 
with brass trellis-work, 30 in. wide, which 
brought 210 guineas (Amor). 

The second session of the sale on May 
24 brought the total to nearly £8,000. The 
ancients were represented chiefly by a 
panel head of a man attributed to An- 
tonello da Messina (1430-79), for which 
there was some speculative bidding end- 
ing in 800 guineas (Gibbs). A Rubens 
panel of St. Paul made 300 guineas 
(Asscher), and on the modern side Mr. 
D. Croal Thomson paid 300 guineas for 
one of Sir David Cameron’s powerful 
Highland landscapes, “Ben Ledi.” 

£7,333 worth of furniture was brought 
up from the cellars and dispersed, a 
Sheraton amboyna wood cabinet, 30 in. 
wide, bringing 210 guineas (Amor). 

Sotheby's held a minor feast in honor 
of Diirer and the old engravers. A copy 
of the only state of “The Nativity” 
fetched £470 (Colnaghi), and a German 
XVth century metal-cut or dotted print 
of St. Jerome as a Cardinal, probably 
the work of a Cologne engraver, reached 
as much as £ 800 (ditto). Later in the 
sale a copy of Diirer’s St. Hubert realized 
£420, and on the modern side was a set 
of six views in Canada and America by 
various engravers after Captain Hervey 
Smith £390 (Spencer). A second state 
of W. Ward’s mezzotint after Hoppner's 
“Daughter of Sir Thomas Frankland,” 
brought £380 (Daniell). 
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MUNICH 


By Dr. HERMANN EssweEIN 
At the G. Franke print rooms, Brien- 
nerstrasse, 10, there has been arranged 
an exhibition of 100 drawings by Van 





Gogh, under the auspices of the Bavar- 
The drawings, which 
come from a private collection in Hol- 
land, will be sent to Paris from Munich. 
The collection which does not contain 


ian government. 


a single haphazard or mediocre 
ample, is especially valuable in illus- 


trating the entire development of the 


ex- 


master from the early beginnings up 


to the end of his career. One sees from 


this exhibition that the characteristic 
feature of Van Gogh’s drawing is a 
passionate search for form together 


with the urge towards complete mas- 
tery of technique. Even when the artist 


was learning and doing preparatory 


work, or perhaps only jotting down 
a casual impression, the artistic vision 
and power of composition was always 
so strong that such work accidentally 
acquired the high value of a self-suf- 
form. A_ sheet, small in 


ficient art 


actual size, and often with but a few 


lines, reveals a complete and always 
entirely individual and independent 
linear style, and in its own way gives’ 
the large oil 


the artist’s 


intensively as 
the 


just as 
canvases essence of 
power. 

According to the artistic conventions 
of the time, Van Gogh’s development 
the } 
composition 


Hague with a 
that 
realism, but illustrative and anecdotal. 


He 


and settings than in people. Only when 


began in type ot 


was modern in its 


was more interested in situations 


he noticed the individual and lifted the 
single figure out of the background, 
giving it simultaneously the most con- 
cise indications of the entire milieu, is 
one confronted with the personal prob- 
lems of his art; only then were those 
religious powers released which in the 
interpretation of lowly and _ suffering 
humanity linked him to mediaeval art; 
only then did he express a mystical 
relationship to the world over and 
above the appearances of reality. 

Many of these hasty drawings have 
a graphic momumentality and are so 
powerfully constructed, so spiritual, 
that .one feels the artist’s burden of 
sympathy for his subjects and fully 
understands that in Paris Van Gogh 
was overcome by the tremendous theme 
of humanity and its sufferings. How- 
ever, the Van Gogh of pure landscape 
appeared before the Paris period. Even 
on Dutch soil he did several deeply 
earnest drawings, before which one is 
almost tempted to speak of the tragic 
Gothic spirit of the landscape, but now 
we see in the water colors, sepias, char- 
coal drawings and works in colored 
pencil, how sympathy with a gay and 
peaceful environment and interest in 
new technical methods revived and en- 
couraged him. Along with the tragic 
Van Gogh we may enjoy the idylls 
inspired by the joyous, free air of 
France, before he began the heroic 
landscapes of Arles, St. Marie and St. 
Remy and simultaneously the struggle 
to gain from bodily afflictions that un- 
shakable objectivity which was broken 
through again and again by mighty 
ecstacies of the spirit, leading often to 
works of supernatural beauty and ex- 
pressiveness. This exhibition at G. 
Franke’s was an event for Munich, al- 
though in these rooms fine graphic art 
by the old masters may always be 
found side by side with excellent ex- 
amples of modern art of all nations. 

* 

Along with a lively exhibition of 
local works, there may be seen at the 
Caspari Galleries a very fine selection 
of French and German moderns 
Among other things we noted a small 
pastel study of bathers by Degas, an 
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unusually lively and _ characteristic 
drawing of jockeys by Toulouse Lau- 
trec and several of the idyllic and pi- 
quant street scenes of Utrillo. The 
most important German examples 
shown by the galleries in this collec- 
tion are late works by Trubner, por- 
traits of cavalrymen, landscapes by 
Slevogt and Thoma and works by 
Chasefi Samberger and Corinth, serv- 
ing as transitions to the decisively 
modern, woman’s portrait by Kokoschka. 


An exhibition of the work of Emil 
Lugo at the Ludwigsgallerie (Otto H. 
Nathan) recommends itself to the en- 
thusiasms of specialists in the history 
of art and to those galleries desirous 
of completing their stock of significant 
German art of the XIXth century. 
Lugo (1840-1902), who was a friend 
of Hans Thoma and sponsored by him 
during student days in Karlsruhe, de- 
serves to be better known outside of 





Germany. To merely rank his art be- 
tween that of Bocklin and Thoma jis 
an injustice. The melancholy, deeply 
struggling and gloomily meditative 
personality of Lugo is much too com- 
plicated for this. His relationship to 
landscape is never so easily naturalistic 
as Bocklin’s and in contrast with 
Thoma’s landscapes of the Main coun- 
try, he avoids all French influence after 
Fontainbleau. Therefore one may find 
even though but in fleeting traces, in- 
fluences of Schwind and of the austere 
romanticists of Nazarene. Further- 
more, we may see in Lugo, the 
draughtsman, who always sought to 
make himself the harmonious equal of 
the painter, a definite relationship to 
the picturesquely heroic art of Preller 
the elder. 

Likewise, inclinations are not lack- 
ing to a pre-Raphaeliteism independent 


(Continued on page 15) 
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(Continued from page 14) 
of the English movement. Yet Emil 
Ludwig, like Hans Marees, is a seeker 
for form in a formless period, an in- 
transigent fighter against realistic de- 
tail of motif, always strongly personal 
Like 
many German artists of his period, he 
was lacking in a truly sensuous and 
therefore constant and dependable feel- 





and of indisputable originality. 


His palette at one mo- 
ment indifferent and even 
repels by its dull muddiness and in the 


ing for color. 
leaves us 


next moment enchants us by its dreamy 
and glowing fineness of tone. The con- 
turn away from the 
theatrically conceived pieces 
Orpheus in the Under- 
will value the more 
cabinet pieces done almost without pur- 
pose, such as a delicately straightfor- 
ward and tender bit of landscape, trans- 
formed by precious, miniature-like fig- 
ures into a Flight into Egypt, a Cro- 
quet Grounds of 1889 and the land- 
scapes of large and spacious forms 
done in pencil with strongly marked 
contours. In a purely superficial way 
these remind one of work by Hans 
Thoma, similar in outward appearance, 
but actually very different and much 
stronger in the spirituality of their im- 
provisations. 

These well-run galleries which in 
their limited quarters in Ludwigstrasse 
6, cannot dumfound the public by sheer 
quantity, showed along with the Lugo 
exhibition a series of worthwhile paint- 
ings, such as the extraordinarily beau- 
tiful Adolf Lier, mentioned by Dr. 
Menacher as No, 521 in the inventory 
of the artist’s work and reproduced by 
Professor H. Uhde Bernays in _ his 
work on Munich Painting of the XI Xth 
century, Volume II, page 147. Several 
of the fine late works of Spitzweg, 
which were influenced by Diaz; a Girl 
in White Kerchief by Leibl, done in 
1876, the companion piece to which was 
secured early this year by the Munich 
State Gallery; a Self Portrait by Feuer- 
bach, obviously a very early work, and 
two portraits by Friedrich Wasman of 
Nazarene (1830) are other high points 
of the collection now on view. 


noisseur May 
rather 
such as the 


world, but those 





DUSSELDORF 


By Dr. Lutse Straus-ERNst 

At Dusseldorf, the exhibition of Ger- 
man Fine Arts 1928 has been inaugurated 
with great festivities. This time the com- 
mittee and the jury worked upon a quite 
new system. Only the artists themselves 
were invited this time, not their unions. 
And only artists were on the jury, judg- 
ing independently from theorists of mu- 
seum and press. This principle is very 
good, the individuality of all artists, in- 
cluding the young and unknown, being 
thus better demonstrated. But the par- 
ticipation of the impartials could have 
been more advantageously brought for- 
ward, The general impression made by 
the German pictures and sculptures is of 
a certain tranquility and a return to the 





purely artistic form. Some well-known 
artists, such as Max Beckmann, Erich 
Heckel, Max Pechstein, George Gross 


have changed their style in a very in- 
teresting and characteristic maner. Some 
new personalities demand our attention. 
A. Dietrich, a workman, paints very fine 
landscapes and a portrait of himself ; Paul 
Kleinschmidt has a very compact and ex- 
uberant style; A. W. Dressler shows very 
bright and lively portraits of girls. Of 
the Rhine artists we mention H. M. Dav- 
ringhausen, somber and grave like an 
old master, H. Horele, showing an im- 
pressive picture, called ‘Melancholia,” 
and Jankel Adler, painting girls and 
soldiers of his Polonian country in a pe- 
culiar style. . . . The rooms of the ex- 
hibition, designed by German architects, 
are in a way quite interesting; but they 
do not think of the small home and the 
small purse of the majority of German 
people. This exhibition will be resumed 
every second year in another German 
town. It wil be a criterion for judging 
German fine arts, profitable to artists and 
to the public. 
* * 

The municipal museum of fine arts at 
Dusseldorf, till now housed in old-fash- 
ioned rooms with bad light, has been re- 
moved to its new building near the Rhine. 
The lower part, arranged by Prof. Koet- 
schau, contains the industrial arts, with 
very interesting special departments of 





The Art NEws 


old leather-work and bookbinding, Mo- 
hammedan carved work, etc. The pic- 
tures and sculptures in the first floor are 
generally confined to the XIXth-XXth 
century. Selecting a great number of 
the long neglected landscapes of the 
school of Dusseldorf, Dr. Walter Cohen 
gave preference to such works as his- 
torical and genre pieces. The wainscoting 
is pale-grey, a very advantageous color 
for showing off works of art. The old 
masters, belonging to the municipal col- 
lection are placed in deposit for the pres- 
ent. The academy of fine arts contains 
a great number of these, belonging to the 
state. Probably the two collections will 
be combined in a short time, an impor- 
tant gain for the municipal museums. 


CHICAGO 


The Chicago Architectural League’s ex- 
hibition current at the Art Institute points 
out most of the good tendencies in the 
trend of building today. 

* * * 











Francis Chapin, carried off the $1,000 
prize in the competitive exhibition held 
this: past month at the Chicago Galleries 
Association. His prize painting is “Over 
the Lagoon, Jackson Park,” and is painted 
in the rich spontaneous colors which have 
made this young artist’s work stand out 
wherever it has been shown. He is one 
of the promising young artists of the 
graduate atelier of the Art Institute. 

FE. Martin Hennings was awarded the 
$750 prize for his painting, “Fishermen's 
Wives,” Pauline Palmer the $500 
prize for “Late Afternoon, New Eng- 
land.” The Mrs. E. Mansfield Jones prize 
of $200 for small sculpture was won by 
Miss Josephine Kern for her 
“The Nightingale’s Song.” 

The jury for paintings included Paul 
Schulze, George Buckingham, George 
Oberteuffer, J. Jeffrey Grant and Edward 
Cameron, and for sculpture, Mrs. George 
Woodruff, Albin Polasek and 
Crane. 

The following painters were awarded 
$250 and $400 prizes: Carl Prousel, John 
A. Spellman, John Stacey, Paul Trebil- 


and 


bronze, 


Ross 
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cock, Oskar Gross, Indiana Gyberson, 


Anna Stacey, Frank C. Peyraud, Frank 
V. Dudley, William Forsyth, Gerald 
Frank, Edgar Payne, Arthur Rider, Roy 
Collins, Karl Krafft, Glen Sheffer, Jesse 
A. Botke, Helga Dean, Dixie Selden, 
Hanson Puthuff, Allen St. John, Lucie 
Hartrath. 
x * &* 

The exhibition of paintings and sculp- 
ture at the Woman's World's fair was a 
notable one. 

* * x 

New exhibitions at the Art Institute in- 
clude a centennary showing of prints by 
Albrecht Diirer, June 1; work of the 
Saturday morning classes of the art 
school to open in the Children’s Museum, 
June 6, and a collection of modern East 
Indian paintings, June 15. 

x * * 

Five purchases were made from the 
South Side Art Association’s imposing 
exhibition just closed at the Stevens 
Hotel. Paintings by Florence E. Bigelow, 
Marguerite Kleinfelder, Florence Stockey, 
Mrs. F. F. Dodge and an etching by 
William H. Eppens. | 


The paintings of Edmond Giesbert now 
being shown by the Renaissance Society 
of the University of Chicago are a great 
find. A real instinct for filling huge 
canvases is revealed in them and a gen- 
eral aesthetic outlook that puts his art 
quite out of the class of Chicago’s ordi- 
nary garden variety. 

4 * 

The Henry W. Ranger Exhibition now 
at the Carson, Pirie, Scott & Company 
Galleries affords Chicago the oppor- 
tunity to claim an American old master. 
The collection is that bequeathed by 
him to the National Academy and has 
never been taken out of storage in New 
York except to be brought to Chicago. 

The group of twenty pictures at Car- 
son's are rather typical of what Rang- 
er’s name stands for in American land- 
scape painting—his interpretation of 
the quiet American countryside, beau- 
tiful sometimes in its barren spacious- 
ness and sometimes in its primeval 
overgrown forests. There are also a 
few of the large moonlight and lumin- 
ous harbor scenes at sunset which 
Ranger liked to paint. 





CINCINNATI 


The annual spring exhibition of .Amer- 
ican art at the Cincinnati Museum in- 
cludes a fine selection of canvases. In 
Henri’s “Conchita” the figure merges 
beautifully with the background; the 
harmony of the whole is splendid and 
the spirit expressed has distinction. 

John Sloan’s “Summer Snow,” is a 
most unusual picture, with a clearly de- 
fined structure. The sky is miles deep; 
the ground forms are solid; the color is 
vital—it has strength. Alfred Maurer’s 
“Madame X” is a symbol, a mental con- 
ception, a short-hand impression which 
merges almost into the grotesque. Here 
there is no regard for fine technique or 
skillful mnanipulation of paint as we once 
knew it. Put this beside a carefully 
worked-over portrait and it gains in 
strength and solidity, The other may 
seem weak by comparison. 

Max Weber's seated figure carries the 
XIIth century spirit. It speaks to us in 
quaint language of somber tones and 
primitive emotion. 

John Carroll's entry is the portrait of 
a young girl in a very ugly temper. Mr. 
Carroll has interpreted it with force. One 
cannot but recognize its power. 

Frank Myers’s self-portrait, which is a 
fine characterization, is arranged and en- 
larged into a rythmical design. Ross 
Moffett’s “Shank Painters Pond” is one 


of the outstanding original works in the 
exhibition. 

Leon Kroll’s “Noonday at St. Jean” 

sounds its full measure. It is the finest 
ainting Mr. Kroll has ever exhibited in 
Cincinnati. This picture is a modern 
group portrait. The whole is arranged 
most sensibly and each strong motive 
keeps its place perfectly. Nothing is in- 
trusive; it is painted without bombast; 
every object, every form is consistent and 
well managed. 

Pop Hart's “Outdoor Kitchen” is a 
water color containing another interesting 
group. It also has a fine, open-air quality. 

From this group of moderns we turn 
to a display of brilliant paintings, among 
which “A Young Girl's Head,” by John 
E. Weis, a fresh, dashing performance. 








DETAIL OF XVItH CEN- 

TURY PERSIAN ANIMAL 

CARPET WOVEN IN SILK 

AND WOOL KNOWN AS 
“THE EMPEROR'S 

CARPET” 

SIZE, 25 FEET BY TEN 

FEET ONE INCH 


This carpet, woven about the middle of the X VIth century 
on one of the court looms of Shah Tamasp, was for many 
years in the Royal Austrian collection. 


in 1925 from the Museum of Art and Industry, Vienna, 


THE EMPEROR’S CARPET 





It was purchased 














This Carpet, the Property of 
MESSRS. BEHAR AND MESSRS. 
HEYMANN AND ALEXANDER 


will be sold 


by Order of the Liquidator of 
Messrs. Heymann and Alexander 
to close the joint account 


AT AUCTION 
During the first week in 
JULY 
By 


by Mr. Behar. 


in both design and weaving. 





ORIENTAL CARPETS, 
Vienna, 1927, Vol. 1. 
Plates 6-8, one in color: 


BURLINGTON MAGAZINE, 
Vol. 47, 1925, page 51, in color: 
APOLLO MAGAZINE, 

Vol. 4, 1926, page 200, in color: 


THE ART NEWS, 
Vol. 25, 


of the two whole carpets of this type known. 


PUBLISHED AND | 
ILLUSTRATED IN: 


1927, pages 72-73. 








It is regarded by every authority as one 


of the greatest Persian carpets in the world, a masterpiece 


It is excessively rare, one 
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SH RIER GEISER TORTIE RHINE CLEVELAND — = 
A total of $15,815 and 194 objects is Th 
. the record of sales made at The Cleve- New 
METROPOLITAN Galleries land Museum of Art from the Tenth ' 
Annual Exhibition of Work by Cleve- e e seum 
land Artists and Craftsmen, which closed hear‘ 
OLD and MODERN PAINTINGS June te ove a wag sere agp pee of a 
turnstiles during the five weeks and a bu 
ENGLISH and FRENCH PORTRAITS ternctiles during the - & te OM P AN Yy i 
and LANDSCAPES of the XVIII CENTURY While sales are but secondary in im- pic 
portance, the aim of the show being to 15 ar 
place on exhibition the work done by one | 
local artists during the preceding year, nove! 
the fact that so large an amount of oe 
money has been invested in these works —B tions 
of art is gratifying evidence of the qual- 
ity of Cleveland work. It also shows Pa 
that public appreciation has kept pace SD owere 
with the artists’ progress. j tes 
This exhibition occupied five galleries| |} oe 
and embraced a great variety of art ob- : = son | 
jects, including paintings, sculpture, prints, for 5 
drawings, textiles, pottery, metal work, O liken 
furniture and other works on which the bir 
city’s art workers have lavished their 7 
skill. The volume of sales has been most or I 
gratifying in view of the general com- H ANTIQUE TAPESTRIES recti 
plaint regarding money shortage, and is| | |§ A di 
in excess of any previous record except | || EMBROIDERIES tal o 
that of last year, when the purchase by : natu! 
private subscription of a large bronze| ||t 
group for the Museum raised the total : FURNITURE Th 
far above normal. Art | 
The exhibition of Cleveland art is fol- VELVETS mer 
lowed by one of Contemporary American Jame 
Painting in which thirty canvases are by Briti 
local painters, the rest secured by invi- sente 
tation from America’s leading artists. and 
This show opened June 7th, with a re- | pictu 
ception and private view for Museum &B galle 
Rouget De L’Isle—Composer of “The Marseillaise” 25 | members, and will continue until July 8th. show 
by Alexandre Roslin (1718-1793) ' ag ae eae 
Among the Clevelanders whose paint- Dock 
WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS ings have been held over from the May the 
Show and included in the American h T EET 4 A 
s event are Ora Coltman, Henry G. Keller, » Mury 
578 Madison Avenue, New York “| Arthur Brooks, Clara Deike, William J. 6 EAST 56th STR Noy 
Eastman, George Adomeit and Grace V. alter 
Opposite American Art Galleries, Corner 57th Street Kelly. As their work is placed alongside NEW YORK ‘ sion 
that of Robert Henri, Rockwell Kent, ' a. 
; : : George Luks, Karl Anderson, Gifford H ey 
BISONS ONI OW IOI OOM IDIOM IO ND ONION Beal, John Carroll, and many others of — easte 
similar caliber, it is seen that no mean Mari 
—_ ne | COMPpEetition is provided. oe — ae 
ss 3 te 
THE ARTHUR GREATOREX, Ltd. _ Modern American painted silks are be- 
FINE ART SOCIETY 14, GRAFTON STREET, BOND STREET ing shown in the Educational Corridor VAN DIEMEN cake 
Established 1876 Lonpon, W.1. opty a — at oe ee Tc 
; ; : n the design of these fabrics, which were . 
Fine Etchings by Sole Publishers of the Etchings of assembled by the Art Center of New GALLERIES tt 
BONE, CAMERON, McBEY WINIFRED AUSTEN, R.E. York, have been introduced most delight- re 
GRIGGS, BRISCOE CHARLES W. CAIN ful “up to date” motifs such as a sky- Th 
TRANG, WHI A. M. ELLIOTT scraper view of umbrellas on a rainy day, : 
5 RN Fyne enna H. J. HARVEY roller coasters at Coney Island, tangles ; yy 
ZO , 4 H. GORDON WARLOW, A.R.E. of threads and buttons, handfuls of ery 
Catalogues on Application Woodeuts by wooden pegs and other equally naive and i 
PAINTINGS AND WATER- A. RIGDEN READ strange elements of design. 
COLOURS Telegrams iceeieaniatenl 
by LEADING ARTISTS “Arthurian” Piccy., London — 
148, New Bond Street, London, W. Catalogues on Application LOS ANGELES 
Julian Onderdonk (1882-1922) painter 
of the landscape of Southwest Texas and 
: : pr the “blue-bonnet” country, is revealed in 
mportant Exhibition the exhibition of thirty canvases now at t 
MAX ROTHSCHILD ARMS and ARMOUR the Kievets Gallery, Vista del Arroyo, as 
a sensitive and sincere artist. This collec- 
Old Masters bicpupmg Five PIECES @ ed we Gorpic tion, brought here by his widow, repre- 
THE SACKVILLE GALLERY GRAF DR. VON TRAPP sents most of his remaining, available . | 
28 Sackville Street, London, W.1 CYRIL ANDRADE, Ltd. work, te ee | | 
Cables: OBJEDAR, LONDON. 24 Hanover Square, London, W. 1 eas 
Sinead iaiedlatenatemaeaaaes The annual exhibition sent out by the 
American Institute of Graphic Arts, New 
York, has become, in three years, an 2) 
— eagerly awaited art event. | 
¢ This year’s exhibition is in the lecture L—— 
ABB GALLE THE LEi-cSTER GALLERIES room of the public library. The “con- —— 
WRDOE N@ SONS.LTO Leicester Square, London servative” prints were selected by Bertha _— 
HINGS ERNEST BROWN & PHILLIPS, Props E. Jacques, etcher and secretary of the 
eos OURS Etchings by Whistler, Zorn, Meryon Chicago Society of Etchers, the ‘“mod- 
& and ot r Masters Fine Drawings— erns” were chosen by Rockwell Kent 
Mod : y * , 
2VictoriaStrect London $1 Setthietens at od ose Bhedern Art painter, draughtsman, writer and maker 
of block-prints. 
The present exhibition suggests that Fa a A 
this artificial division will in time be “Head of a Girl’ by G. B. Greuze f 
N dropped. There is vigorous work on ‘ 
Ww either wall and the classification—if it ; j 
ALLIS & SON CHARLES YOUNG ever had any point—seems to have lost Pp AINTINGS by OLD MASTERS 
Pictures British it. It has undoubtedly helped, however, 
end atk Artists ANTI Q U ES to widen the range of styles shown to . 
THE FRENCH GALLERY Works of Art a 2 ae 21 East 57th Street, New York City 
120 Pall Mall London, S.W. 1 @/ i) 107 Wigmore St., London, W.1. Evylena Nunn Miller's exhibition of Amsterdam Berlin 
L twenty-four paintings from the high Sier- Rokin 9 Unter den Linden 17 i 
ras, express, in epitome, the prowess of a 
modern womanhood. = 
ALEXANDER ARCHIPENKO The scenes displayed are awe-inspir- 
ECOLE dvART WANTED—Information as to where- |}| ing, and at the same time they are full wi 
16 West Gist Street, New York abouts of portrait of Major General |[|of a quiet and compelling beauty. They 
SCULPTURE Resistration now open for Thomas Pinckney, by Ralph Earle, sold |} | suggest the grand rhythms of epic poetry. 
PAINTING Summer Courses in jj Christies, London, July, 1921, and Of outstanding interest are: “Mt. m 
DRAWING Pn “sd brought to _ United wanes. "Reply yg ev ocmag a Oe Siorrns, 
MOSAIC and cachers “Pinckney,” % THe Art News. “Fisherman’s Paradise,” “Big Pine Cree ; 
CERAMIC hen ; vad jj] in Winter” and “Wintry Morn.” formerly with —_ 
DUVEEN BROTHERS — 
— ARTHUR A. B AILEY IMPORTANT PAINTINGS BY OLD MASTERS 
The Clapp & Graham Co We want to purchase THE ArT 
e Clapp mpany News 1910-1926 or ANY single} Original nog ag oa ANTIQUE WORKS OF ART 
514 Madison Ave., New York year of this. period. Make your by P. Pretest aan yl os, E. ° i eee TAPESTRIES FURNITURE 
OLD and MODERN PAINTINGS offers to Universum Book Export cn, 5S. a, XX. al ral "Bichings by 
and WORKS of ART Co., Inc., 152 West 42nd Street, ||] ters always in ‘stock. palaiinen 510 Madison Avenue (4th floor) New York 
Estates Appraised or Paintings Bought anew York City. lea, Seomenem Real, Lanien, 8.W um 
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BOSTON 

The opening of the Copley Society’s 
New England artist exhibition at the mu- 
seum is approaching and much talk is 
heard of this year’s innovation, the choice 
of a limited exempt list by the con- 
tributors themselves. Those who submit 
pictures have been privileged to vote for 
15 artists who shall be invited to send in 
one work each, exempt from jury. This 
novel provision has excited various emo- 


jons. 
tor * * * 


Pastel portraits by Louise W, Jackson 
were recently shown at the Fogg Art Mu- 
seum, Cambridge. They reveal Miss Jack- 
son as an artist with developed feeling 
for style and striking gesture—as in her 
likeness of an upright girl, with very red 
hair, shown in clear profile. The flow 
of form is prettily simulated by the di- 
rection and texture of the pastel strokes. 
A distinguished collection, not experimen- 
tal or unusual, but adhering well to the 
natural capacities of colored chalk. 


There opened recently at the Concord 
Art Centre the first of the seasonal sum- 
mer exhibitions in this neighborhood. 
James Topping, an exhibitor at many 
British and American shows is repre- 
sented with such works as “Cloud Frolic” 
and “Scattering Clouds.” Many whose 
pictures are habituafly enjoyed by Boston 
gallery goers are found in this Concord 


show: A. T. Hibbard, with a freely exe- 
cuted and altogether delightful “Dry 
Docks”; F. J. Mulhaupt’s “Beached for 


the Winter,” also a Cape Ann motive; 
F. A. Bosley’s “Sandy Pond”; H. Dudley 
Murphy’s “Fox’s Sawmill’; George L. 
Noyes's “Market at Nice,” nicely made 
after the formula of the older impres- 
sionists; Jonas Lie’s “Norway Coast”; 
Hobar Nichols’s “October Snow”; Stan- 
ley Woodward’s gray and tonal “North- 
easter”; H. A. Vincent’s “Drying Nets”; 
Marian Sloane’s strong and formful 
“Bass Rocks” and “Mettawke Valley, 
Vt.”; a poetic “Early Morning” by 
Dwight Tryon; Charles Curtis Allen’s 
quite structural “Ogunquit”; two of Ger- 
trude Fisk’s views of Mt. Katahdin, 

To give among the paintings a touch 
of the art termed “modern” Harley Perk- 
ins’s “Country Lane” and “Zinnias” were 
invited. 

The sculptures, selected by a committee 
of which Frederick W. Allen was chair- 
man, would stand up well both in number 
and quality in comparison with the sculp- 
ture of any preceding Concord exhibition. 








A remarkably fine ancient Chinese wood sculpture exhibited at the Gallery 
of P. Jackson Higgs, 11 East 54th Street, New York. From the 
well known collection of Edgar Worch of Berlin. 
Height 75 inches. Sung Dynasty 
ADVT. 














Here, as among the paintings, is a single | ™4" s “Descending Night” ; KF, W . Allen's 
concession to so-called modernity—an at- Nydia ; Richard H. Recchia’s “Nude’ 
tenuated, mannered and quite haunting and Phantasy” ; a eg oe foe by 
nude figure by Boris Lovett-Lorsky. Moore ; Telesis J fiver say ilic “Girl 
By Daniel Chester French, honored es gr 3 agg re Bg + lt ned 
president of the society, is a “Rip Van nal pe by Theo Reetas Kit- 
Winkle,” being a detail of the important dee ’ “Wil o’ the Wisp,” by Bessie Von- 
Washington Irving monument which he]. 1’ ‘D. . 


. : : noh; a Friedlander ‘“Bacchante”; Louise 
made for a location on ~ eo Allen’s “Pippa Passes”; a “Dancing 
E. Dallin, president of the Boston Sculp- Faun” by Robert Aitken; Janet Scud- 


tors’ Society, sent hither his “Squaw and 
Pappoose.” Other sculptures of a very 
stimulating collection include A. A. Wein- 


der’s “Young Diana”; Katharine Lane’s 
“Clydesdale Station”; Jeremiah Calla- 
han’s “Del Piatta”; “Leaf,” by Harriet 





Frishmuth; G. Paul Jennewein’s “Re- 





pose.” 





MAX 


| 48 Avenue d'lena 


Expert 
| OLD and MODERN MASTERS 


* * * 


Mather Brown’s portrait of Major 
Dixon of the Somerset Place volunteers 
is now on view at the Casson Galleries. 

Among other historically important 
works in the Casson collection are a 
study of Mrs. Kemble and Mrs. Elliston, 
by Richard Cosway, dated 1807, and a 
striking portrait of Col. J. S. Dalhousie- 
Taylor, by F. L. Abbott (1760-1805). 


BINE 





MEMPHIS 


During the month of June, the Brooks 
Memorial Gallery will show the work of 





George Snow Hill, a young American 
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BRIMO ve LAROUSSILHE 


34, rue Lafayette, PARIS 


artist, and Polly Knipp Hill, his wife. 
Mr. Hill’s collection will comprise oils, 
though he does etchings and lithographs. 
His wife is well known as an etcher, and 
her contributions to the present exhibi- 
tion will be in that branch of art. 
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R.G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
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Degas, Delacroix, Gauguin, Forain, Lepere, , , ; 
Manet, Matisse, Méryon, Millet Od. Redon, Ancient Tapestries, Point 
Old Paintings, High Antiques 


Renoir, Whistler, Zorn, etc. 
Catalogues on Application 23 Faubourg St. Honoré, Paris 
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88 Avenue Malakoff, Paris 
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Painting since Cezanne 
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Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 


CUSTOM HOUSE clearing shipments through the U. S. Customs. 


DEPARTMENT 











With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
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MODERN ART 


Watercolors 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 


Drawings 








and delivered free of all cases and packing material, if 
so desired, 








WAREHOUSE 
DEPARTMENT We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments, 














On large shipments consisting of works of art, paint- 
ings, fine furniture and goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the ‘possibility of damage. 


PACKING AND 
SHIPPING DEPTS. 











NEW YORK 
, Ofer: Warehouses: 
17 STATE STREET 507 WEST 35th STREET 
Tel. Bowling Green 10330 Tel. Chickering 2218 
323 BAST 38th 


STREET 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping’ Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelohia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 
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Frans Bufta & Sons 
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OLD AND 
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Dutch and French 
NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER’ GRIFFIN 


58 West 57th St., New York City 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 


everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


cows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


os 


INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 Bast 59th Street, New York 


Auctioneers: Messrs. EB. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 








ST. LOUIS 
May was an exceptionally significant 
month for art in St. Louis. Primarily 


it brought to us the American Institute 
of Architecture, an organization whose 
age and purpose render it of vital im- 
portance to the future of art in this 
country. The opening of the Goodhue 
Exhibition of ground plans and elevations, 
which took place recently revealed the 
scope of one of America’s greatest crea- 
tive artists. In the corridor leading to 
this gallery were the offerings of stu- 
dents in architecture, in the annual schol- 
arship competition, and in the outer re- 
ception room between the ball room and 
the crystal dining room, the models of 
several buildings for our own plaza were 


installed. 
*” *” * 

Sheila Burlingame in the current sculp- 
ture exhibition shows four unconventional 
figures, a humorous Pan, a water god to 
preside over a goldfish pond, a young 
deity whose body seemed to grow out 
of the grapevine, and a tall divinity whose 
upright lines and flowing robes would 
suggest an arbor or a vine- draped wall. 
In addition, this eager experimenter in 
sculptural methods had brought a col- 
lection of terra cotta tiles, to be used in 
fireplaces, outdoor fountains and garden 
walls. 

Caroline Risque won first prize in the 
competition, with her “Baby Fountain,” 
her “Crouching Boy” in white glazed 
terra cotta, and her interesting seated 
figure of “Father Time.” 

Adele Schulenberg is represented by 
models for bird feeding trays, a tall 
youth, standing erect, a boy crouching 
and holding the tray in his arm, and a 
boy reclining at full length, contemplat- 
ing a robin that had ventured to rest on 
his outstretched hand. 





PROVIDENCE 


The J. F. Olsson Company Gallery, 
43 Brattle Street, Cambridge, announces 
an exhibition of etchings through June. 
They are by Mary J. Coulter, whose 
work has been honored by the Museum 
of Fine Arts, the Fogg Museum and the 
Metropolitan which is reported to have 
purchased her entire California- Hawaiian 
set, notes the Boston Transcript. 

* * * 


Recent accessions to the permanent col- 
lections of the School of Design include 
a group of French water colors and 
drawings from Mrs. Gustav Radeke, and 
paintings, sculpture, furniture, textiles, 
ceramics and various objects d'art, ac- 
quired the past year are being hung in 
the two special galleries on Waterman 


Street, to remain on view through the 
summer. 
* * * 
Canvases by contemporary American 


artists, comprising one of the most dis- 
tinguished exhibitions of the year at the 
Tilden-Thurber Gallery, are now on view. 
Over a score of paintings, among them 
several prize winners, are contributed by 
such artists as Lester Stevens, Aldro T. 
Hibbard, A. N. A., Arthur Speare, 
Charles Curtis Allen, John P. Benson, 
John Sharman, William J. Kaula, Ernest 
L. Mayer, Alice L. Sohier, Harry A. 
Vincent, A. N. A., Charles L. Bittinger, 
A. N. A., Philip Little, Atherton Furlong 
and George L. Noyes, all of whom have 
achieved high place in the art world. 

Lester Stevens’s canvas at the end of 
the gallery, “Idle Boats-Winter,” is re- 
markable for its confident handling, its 
sincerity. 

Aldro T. Hibbard, A. N. A., who is 
recognized as one of the strongest of 
the contemporary landscape painters, is 
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THE ANTIQUARIAN is a monthly magazine devoted to an- 


tiques and works of art. 
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“The 


represented by two of his canvases, 
Log Men,” and “Carmel Coast.” 
Arthur Speare is represented by one 
of his allegorical studies, “Flame of 
Sunset.” John Sharman shows one of his 
views in the Monadnock region which he 
paints with sincerity and poetic vision, 
Alice Sohier is represented by a remark. 
ably fine interior. William J. Kaula 
shows one of his views in the New Hamp- 
shire hills, “Spring,” a pure landscape, 
lucid and simple in its expression of 
beauty. Charles Curtis Allen of Boston, 
is represented by his “New Hampshire 
Hillside,” a solid, sincerely painted piece 
of work, and “The “Mountain Road,” 
Other noteworthy canvases are John P, 
Benson’s “Awaiting Cargo”; George L. 
Noyes’s “Ponte Vecchio’; Ernest L, 
Mayer’s “The Gold Screen,” and “Peonies 
in Copper”; Charles L. Bittinger’s “Girl 
in Green,” a rich and fluent piece of 
color; Philip Little’s “The Privateer”; 
Atherston Furlong’s “Head of a Lion,” 
and Harry A. Vincent’s “Inner Harbor.” 
* * * 


Portraits of fair women and flower 
studies form together some _ intriguing 
compositions which fill the walls at the 
N. M. Vose Gallery on Washington 
Street with fresh and lovely color. Flow- 
ers which have just come from the gar- 
den—still with the dew upon them—form 
backgrounds and accessories for the por- 
trait studies of lovely young women de- 
picted in flowing garments of rich colors 
and textures and feminine allure. These 
canvases are full of light and air and 
there are some definitely fine portrait 
heads. 

Mr. Vose is also showing a group of 
paintings by contemporary Americans at 
the Fall River Public Library. 

* * * 

The drawings by John S. Sargent will 
be removed from the walls of the Renais- 
sance Court of the Boston Museum about 
June 10 to make way for an exhibition 
of paintings and small sculptures by Mas- 
sachusetts artists, to be held under the 
auspices of the Copley Society of Boston. 

* x * 


The run of exhibitions at the Boston 
Art Club has been succeeded by the sum- 
mer show of work by artist members 
which is slated, according to custom, to 
be continued through the summer months. 
Paintings by Baron Rodolphe d’Erlanger, 
views of Tunis, Venice, France and Egypt 
are now on view at the Robert C. Vose 
Gallery, Copley Square, and paintings of 
English sporting subjects and old- time 
ship pictures have been assembled at the 
Casson Galleries. 
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ATLANTIC CITY N.S 


Preferred 


In Summer and all 
seasons by Artists who 
know and wish the best 
upon either the Ameri- 
can or European Plans. 
Sensible rates withal! 


Hillman Management 
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PHILADELPHIA bank to pay all interest due July 1 and } 
j . |a substantial balance in addition.” i 
- Two committees have been formed in} More artists have been represented in 
3 Germantown to obtain gifts for a Ger-|the regular exhibitions—238 during the 


mantown memorial in the new Museum} jast year, as compared to 148 during the 
of Art to Gilbert Stuart and Rem-| previous period. School children under 
brandt Peale, famous early American|the care of their teachers have made 


JULIUS BOHLER 


Senedd 









artists. The committee will seek gifts regular visits to the exhibitions. Part of Briennerstrasse 12, Munich. Victoriastrasse 4a, Berlin. . 
ranging from $1 to $1,000. The officers} the work of the club has also been to ee 4 
include Mrs. Edgar Wright Baird, execu- supply particular prints desired by col- f 
tive chairman; Walter Williams, presi- | Jectors. The Print Club acts also as an t 
dent of the National Bank of German-| intermediary between artists and clients. {4 
town, ype and Mrs. James W.| Mr. Ballard, who was re-elected presi- 
Wister, secretary. dent of the Print Club, is a famous col- . i a 
* * * lector of prints. His array of Pennells The Lucerne Fine Art Co. Ritz-Carlton Hotel | 
An exhibition which touches the de-|'S quite remarkable, but he does not con- Alpenstrasse 4, Lucerne Madison Ave. and 46th Street, New York ‘3 






velopment of painting from the ‘days of fine himself to the works of that Amer- 


Raeburn and Boucher to the light-filled ican master. : 
canvases of Sorolla is now on view in Other officers designated are Mrs. 4 


the McClees Gallery. In the present col- Laurence Eyre, honorary president; Mrs. 


T lection there are Mauve’s “Cows Graz- ate ts ee te Cola al N O R B E R T F l S C H M A N N G A L L E R l E S 


ing,” Troyon’s “Pasturage of the Tour- 



















































































































































































































































aine Near Chateau Levallier,” “Land- Ellis Ames Ballard and Mrs. Andrew . . Vj 
in Holland With Cows,” by Willem| Wright Crawford, vice-presidents; Mrs. MUNICH, Briennerstrasse 50 b Oo te Schiller-Monument sai 
——l scape ’ y rey: ° ° post 
Maris, and a Van Marcke canvas of William B. Linn, secretary ; Mrs. Gideon t 
=} cows homeward bound. Boericke, treasurer; Mrs. William deli OLD PAINTINGS GOTHIC SCULPTURES 
Kraff 
“The § The same spirit of fidelity to nature raft, assistant treasurer. 
) and of reproductive accuracy touches the| Members elected to the board of gov- 
Y one | fandscapes of the period—“Bridge and|¢tmors were Mrs. A. Edward Newton, 
I ae : , " 
ne of | River,” by Fritz Thaulow, for example; Mrs. William T. Toner, Mrs. F. Wood- ‘ 
of his § Jacob Maris’ “Muscle Gatherers”; Har- 0 ‘+e See Chiet te pang Bed a W K h 
ich he pignies’ “Dawn,” with trees at the woods’ | 1am _ 5. Lyon an el Justice ober : C aar 
vision, cdg and a tiny pond; Cazin’s “The Rain-  : por cane hiiti in Lati E. J. vanWiSSELINGH « C° SCHULTHEIS ‘ ° * raus 
mark- »” again, somewhat more ambitious n addition to the exhiitions in Latimer : $ 
Kaula a an aerentlon canvas. , ‘ ee the Eager Club = several GALLERIES Art Galleries 
tam ¥ T ing fr m what mi xht b t d Traveling co ections, as OLLOWS : ¢ . 
mn H eg Bw oR, ms find : saiuaatine . ee rv eee sent to a 142 FULTON ST., NEW YORK : 680 Fifth Ave. New York 
on of tive canvas by the American, Blakelock, | >€ach and held under the auspices of the ‘ 
Soston, entitled “Indian Encampment.” mee yay hag era _ ra for- HIG H CLASS PAINTINGS a ETCHINGS 
ipshire The most interesting portrait on view | Warded to the Merzog Galeries, Houston, : . 
| piece | jis, perhaps, that of “Dr. Thomas Reid,” Texas. A PAINTIN G ZES 
a > by Sir Henry Raeburn. This canvas is} An exhibition of 50 etchings, 75 block GS AINTIN S ‘ and BRON 
ahn P. described in the standard book on Rae-| Prints and 12 lithographs went to Tulsa, by American and Foreign artists | i) by Modern Masters 
‘ge L. | burn’s works by Sir Walter Armstrong, | Okla., under the auspices of the Tulsa Mezzotints . Etchings | ¥ 
st L. § and shows the Doctor wearing a strange a Association and the Chamber of & | F of American and European Art 
eonies turban-like red velvet cap and black coat. | \Ommerce. , P : 
“Girl | The Boucher is a much larger canvas,| Exhibition of etchings and _ hunting PUBLISHERS 
ce of following in subject matter the fashion| Prints went to West Point, N. Y., at or rus ETCHINGS ev iM 
iteer” ; for classical allegory of its day. a eae wd onan —_ M. Mac- M. BAUER a. 0. 
Lion,” The one canvas of distinctly modern| Millan, department of English. 
rbor.” character is Sorolla’s “Fishing Boats Ly-| Two exhibitions of 15 prints each sent CASSON FERARGIL 
ing on the Sand.” Here we see the loose- ad hance 2% _ — hibi GALLERIES 
ning of technique, the limbering of the}| , 4¢ second annual block print exhibi- 3 
Pa brush stroke, the fresh, wild appeal of the ne eae ot 101 prints, was sent to depnatlchin sits tices shears FINE PAINTINGS 
out-of-doors. 1e Brooklyn Museum in its entirety. 
adh re * * * eo Novesther the Print Club con- PAINTINGS ETCHINGS and SCULPTURE 
on templates holding the first annual exhibi- wenn —— SPORTING PRINTS 
Flow- The annual report, read at a recent | ¢j fA : li 
e gar- meeting of the Print Club, embodies cer- —_ oe ee ante med G ORD ON 18th CENTURY PORTRAITS Freperic N. Price 
He : = ge! raat te ee Wihogrdamers, has been assembled in prep- ARTISTIC FRAMING President 
- year as chas operty | aration for that event. 
en de- at No. 1614 Latimer Street. When this Al 4 
colors purchase was contemplated an attempt edie G LERIES 575 Boylston Street oT ee ee 
These was made to ona a pe ye group of| An unusually amusing canvas by Ho- 
ir and | guarantors to take care of such deficits} garth is now at the Griscom Galleries, 
ortrait | as might occur ig club could in- | 1632 Walnut Street, having come directly PAINTINGS |) sl | Whence) | eer 
| crease its revenue. ne report states:| from the establishment of Henry Graves |i} $$ if peropmae fl ij}. —————eeees—O et ‘ 
yup of “There is no deficit. The money is in| & Co., London. pint cng 
ans at Kennedy & Co 
NZ > 
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EXHIBITION 





CALENDAR 








Ackerman Galleries, a East 57th St.—Prints 
and drawings. 


Arden Gallery, 460 Park Ave.— 
Garden sculpture. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings, watercolors and etchings by 
American artists through summer. 


137 East 57th St.—Primi- 


Robert C. Vose: 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


Exhibition of 


Belmont Galleries, 


pen ee tives, old masters, period portraits. Exhibi- 
tion of modelled pottery by Stella R. Crofts 
through June. 
CARRIG-ROHANE Benoventure Galleries, 506 Moetiece Ave—Aw- 
tographs, portraits an views oO istorica 
Carved Frames i ae arg 
Paul Bottenweiser, 489 Park Ave.—Paintings 


by old masters. 


Bourgeois Galleries, 695 Fifth Ave.—Fine paint- 


$59 Boylston Street 
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ngs. 

Copley Square BOSTON Brummer Gallery, 27 East 57th St.—Works of 
art. 

et ete <txte) | Dutler Galleries, 116 East 57th St.—Exhibition 








of decorative and mirrors during 


June. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


paintings 





FEARON 


ENGLISH 

! PORTRAITS 
PRIMITIVES 

1 OLD MASTERS 


aver 


GALLERIES 


25 West 54th Street 


~—e 


De Hauke Galleries, 3 East 5ist St.—Modern 
Paintings. 





Down Town Gallery, 113 West 13th St. 
mer exhibition. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of group of paintings by winners of the Car- 
negie aahornayenes Exhibition from June 7 
to July 31 


Durand-Ruel Galleries, 
French paintings. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Fourth An- 
nual Exhibition of Garden Sculpture. 


222 


-Sum- 


12 East 57th St.— 





Gainsborough Galleries. Central Park 


South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 





Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Founder’s Exhibition until 
September 29. 








P. Jackson Higgs, 11 E. 54th St.—Works of 


ARTHUR U. J 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of contemporary American art through June. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Miscellaneous 
of contemporary American etchings and water- 


colors. 
665 Fifth Avenue Kleinberger Galleries, 12 E. 54th St.—Ancient 
New York paintings. 
Knoedler Galleries, 14 E. 57th St.—Exhibition 


Closed from May Ist 
to September Ist 


of contemporary American etchers. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American artists. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 


Macbeth Gallery, 15 E. 57th St.—Summer exhi- 
bition of American paintings. 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


SCHWEIZERHOFQUAIS, LUCERNE 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 


730 























» Inc. 





Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — 
Loan exhibition of Gothic tapestries until 
September 26. 


Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercolors. 
sculpture, color woodblock prints and_ etch- 
ings by leading American artists until the 
end of June. 


Montross Gallery, 26 E. 56th St.—Exhibition 
of pictures by contemporary American artists 
through June. 


New Art Circle, 35 W. 57th St. 
hibition. 

Newhouse Galleries, 11 East 
Paintings and works of art. 


Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panelled rooms. 


Summer ex- 


57th Street.— 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Exhibition of portraits by American portrait 
painters. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 691 Fifth Ave.—Group exhibi- 
tion of American paintings through June. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings. 


Schwarz Galleries, 517 Madison Ave. -Miscel- 
laneous marine paintings for month of June. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Summer exhibition until July 1. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 


Vernay Galleries, 19 E. 54th St.—Exhibition of 
Elizabethan and Jacobean oak furniture. 


Weyhe Gallery, 794 Lexington Ave.—Group 
exhibition of water colors by American artists 
during June. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 
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DAY-BRITE REFLECTOR CO. : 
703 S. BROADWAY. ST.LOUIS,MO. | 
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Louis Ralston 
& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 


DEMOTTE 


raw-YORK 


H25GHST & 
78% STREET 








H PARIS 


27 RUG DE 
BERRI (VIII®) 

















ON VIEW: Autographs of 


Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 


Celebrities and 


NEW YORK 
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TON- YING. 
oo. «| 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW ! 




















GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 
Pascal M. Gatterdam 


C.T LOO &CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


ow 


Branches 


SHANGHAI PEKIN 




















FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 




















Scott & Fowles 


BELMONT 
CALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 











Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 











Bie Meister des grossen 


Frieses hon Pergamon 
(The Masters of the Great Frieze of 
Pergamon) 

By W. H. SCHUCHHARDT 
With 21 illustrations accompanying 


the text and 34 plates. Quarto. 74 
text pages. 1925. Bound rm. 40.— 


Write for our pamphlets and 
catalogues free of charge. 


WALTER de GRUYTER & CO. 
Berlin W. 10 Genthinerstrasse 38 


































Taz Beacon Pazss, Inc., New Yore 
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